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Abstract (EN) 
This project studies how a hegemonic masculinity is being constructed, through cinematic tools, 
within the motion picture ‘The Riot Club’ (2014). The chosen theory is of help to understand the 
concept of ‘hegemonic masculinity’, as well as to understand the processes that sustain it within the 
film. In order to make sense of the cinematic construction of this hegemonic masculinity, a 
formalist analysis is conducted, followed by a thorough scrutiny of the findings. This analysis 
delineates what this hegemonic masculinity looks like, how the members of the club are trying to 
achieve it, and the consequences of this struggle. The conclusion is followed by a discussion, which 
considers the possible consequences this motion picture, and more broadly media, can have on the 
audience’s view on, and possibly enactment of, masculinity.  
Resumen (ES) 
El siguiente proyecto tiene como objetivo el estudio de la construcción de una masculinidad 
hegemónica – a través del uso de herramientas del lenguaje cinematográfico – dentro de la película 
‘The Riot Club’ (2014). La teoría principal escogida para llevar a cabo este estudio ha sido la 
llamada teoría de ‘Masculinidad Hegemónica’, desarrollada por los profesores en Estudios de 
Género, Raewyn Connell y Michael Messerschmidt (2005). Esta teoría ofrece las bases para 
entender los procesos por los cual un modelo ideal de masculinidad se establece dentro de un grupo 
determinado. Con el fin de comprender la construcción cinematográfica de éste modelo hegemónico 
de masculinidad, se ha llevado a cabo un análisis instrumental de la película. El estudio a fondo de 
los resultados de este análisis han contribuido a la definición e identificación de las características 
que constituyen el determinado tipo de masculinidad hegemónica. También, ha ayudado a entender 
la lucha por el poder existente entre los miembro del grupo analizado. La conclusión de este 
análisis, es seguida por una discusión en la que se argumentan las posibles consecuencias que 
especificas representaciones de masculinidad pueden tener sobre el público. El razonamiento detrás 
de esta discusión es que los medios de comunicación, influyen significativamente en la manera que 
el público entiende la masculinidad.  
Kokkuvõte (EST) 
See projekt käsitleb hegemoonilise maskuliinsuse kujundamist läbi filmikunstivõtete, näiteks 2014. 
aasta film ‘The Riot Club’ (2014). Valitud teooria on abiks mõistmaks "hegemoonilise 
maskuliinsuse" olemust, kaasa arvatud protsesse, mis aitavad seda kinoekraanil visualiseerida. 
Selleks, et mõista filmikunsti rolli hegemoonilise maskuliinsuse kujundamisel ja visualiseerimisel 
laiemale publikule, oleme me valinud antud projekti meetodiks formalistliku analüüsi, millele 
järgneb analüüsitulemuste põhjalik uuring ja rakendamine. Järgnev analüüs piiritleb, antud filmi 
näitel, hegemoonilistele maskuliinsuse olemuse, kuidas põhikarakterid meeskonnana üritavad seda 
saavutada ning mis tagajärjed selle võitlusega kaasnevad. Projekti kokkuvõttele järgneb arutelu, mis 
põhjendab kuidas antud film, kuid samuti meedia üldisemalt, publikut mõjutab kujundamaks 
seisukohta maskuliinsuse teemadel. Muu hulgas, me toome näiteid, kuidas ‘The Riot Club’, 
vaieldavalt, võib isegi muuta teatud meeste käitumist väljendamaks oma mehelikkust. 
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Motivation 
Most of us have been involved in projects within gender studies and we all agreed that 
we wished to stay within this field. However, since the interest of the previous projects was 
focused on women, we decided to engage with these issues from a different perspective, namely 
that of men. Therefore, we aimed our attention at the concept of ‘masculinity’. Oxford 
Dictionaries defines it as the “possession of the qualities traditionally associated with 
men” (oxford-dictionaries). This definition exemplifies the difficulties surrounding the term. 
What are these qualities? How and why are these specific qualities associated to the cultural idea 
of a man? When we use masculinity in different contexts, are we all referring to the same 
qualities? Or do these change from place to place, from person to person? 
It was soon clear that the term ‘masculinity’ was extremely arbitrary. Through our 
research, we came across the notion of ‘hegemonic masculinity’, the idea that there is one 
dominating representation of what is masculine within specific context(s). This approach states 
that, within a specific environment, one categorizes men in terms of how closely they enact the 
present hegemonic masculinity. This can lead to subordination of other ways of enacting 
masculinity, and furthermore to discrimination. We regarded this approach as very interesting as 
it helped ground our project theoretically. Our main focus became clearer after choosing an 
object of study, namely the motion picture ‘The Riot Club’ (2014), which depicts the story of ten 
Oxford University students who are part of the exclusive aforementioned club. The reason for 
studying film is that we believe motion pictures present the audience with sometimes more 
attractive role models than those found in ‘real life’, which influence the cultural view of how 
‘real men’ ought to be. Thus, cinema has gained an important role in culture with the ability to 
influence individuals’ world-views.  
There is a number of films that could have been studied instead of ‘The Riot Club’. 
However, the chosen film is thought to be of the most relevance to this study on how a specific 
hegemonic masculinity is cinematically constructed. This choice was based on the interest to 
analyze a group of men who belong to the same context, instead of focusing solely on an 
individual. Looking only at one character and his performance of masculinity might not convey 
the whole story, as his performance can be said to be very much influenced by other men, and 
their understanding of what masculinity ought to be. Therefore, within this film, group dynamics 
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and its influence on the members became of interest, and how this small society in itself, creates 
their own rules of behavior regarding what is right and what is wrong and, consequently, what 
the right way to be masculine is. Another point of attention in this inquiry is the violence present 
in the film, which was found of interest as it allows to explore an assumed connection between 
men and aggressive behavior in the portrayal of masculinity in media. An additional factor is the 
fact that the movie is a contemporary example of film. It is important to note that this movie 
depicts a very stereotypical image of a very specific type of men, namely upper-class British 
men. However, the film reaches a wide audience, therefore presenting men from different 
backgrounds arguably dubious role models, which might influence their enactment of 
masculinity. 
It is assumed that gender relations are historical and that gender hierarchies are subjected 
to change. Taking this premise under consideration, hegemonic masculinity can be said to be 
constantly competing with newer forms of masculinity that strive to replace the older ones. 
Therefore, it is clear that hegemonic masculinity can be challenged, and this is only possible 
through identifying the processes that establish and sustain it. This project is aimed in this 
direction, aspiring to identify the cinematic elements through which an ideal model of 
masculinity is being constructed and disseminated. We wish to prove the presence of this 
specific image and, more broadly, we question and criticize it as we regard this image as 
indirectly sustaining hierarchies.  
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Context/Problem Area 
Regarding our problem area, there is a broad academic discussion concerning questions 
of gender representation with a focus on masculinity. The essence of masculinity is becoming of 
more and more interest in present times. However, we are still far away from concluding upon 
what masculinity exactly is. According to Tim Edwards, author of the book ‘Cultures of 
Masculinity’ (2006): 
“Masculinity is at once everywhere and yet nowhere, known and yet unknowable, had 
and yet un-have-able. In fact, to paraphrase Richard Dyer, it is not male sexuality but 
masculinity per se that ‘is a bit like air - you breathe it in all the time, but you aren’t 
aware of it much.” (Edwards, 2006: 1)  
  
In ‘Masculinities and Culture’ (2002), John Beynon, Reader in Media, Cultural and 
Communication Studies at the University of Glamorgan, argues that masculinity is constructed 
and represented in the media, and that these representations have a more powerful impact on 
men than other men around them. More particularly, through film, a variety of exciting and 
seductive images are offered, which have implications in the way men act (Beynon, 2002: 64). 
This is of relevance because of our decision to use ‘The Riot Club’ as our case study. We believe 
that the portrayals of men in this specific film reflect, as well as shape, the expectations society 
has of men and masculinity. 
Throughout our research regarding masculinity, we came across some other ideas that 
caught our attention, drawing the red thread throughout the project. In ‘Dissing Men: The New 
Gender War’ Beynon and his research concerning the portrayal of men in British media are 
mentioned, where he concludes that “(...) men and masculinity were overwhelmingly presented 
negatively and as “something dangerous to be contained, attacked, denigrated or ridiculed, 
little else”” (Beynon (2002) cited in Macnamara, 2006: 1). It seems that a negative connotation 
has been attached to the idea of masculinity. One of these negative connotations, namely that of 
‘violence’, will work as a red thread throughout our project. Another aspect portrayed within the 
chosen film is the parallels between group dynamics and the formation of an individual’s 
masculinity, which are far too interrelated to be coincidental. A study by Nigel Sherriff, from the 
Department of Educational Research at Lancaster University, shows how male British pupils 
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categorized themselves using specific tools, such as verbal and sometimes physical violence, to 
place themselves within the ‘in-group’ or, as we will argue, the hegemonic group. Those unable 
to position themselves within the top of the hierarchy remain obviously on the 
‘outside’ (Sherriff, 2007: 350-353). This illustrates another connection, namely that between 
group dynamics and the use of violence, and why they are analyzed as being interrelated within 
the motion picture.  
To sum up the problem area, one could argue that hegemonic masculinity can exist in 
very small communities or subcultures as well as on bigger scales. For instance, there are 
national ideal models of masculinity sustained by institutions or even the government (Connell 
& Messerschmidt, 2005: 849). Through this project, though, we are discussing one specific type 
of hegemonic masculinity, namely the one presented in the film ‘The Riot Club’, and more 
specifically the ways in which this is shown as pursued by the men of this club. The role of 
violence, group dynamics and class are being scrutinized in order to have a better understanding 
of how hegemonic masculinity is depicted in this specific case. 
Problem Formulation 
• How is the hegemonic masculinity constructed cinematically within the film ‘The Riot Club’?  
Research question 
• What is hegemonic masculinity?  
• Through the use of cinematographic tools, how is hegemonic masculinity depicted in  ‘The 
Riot Club’? 
• What does the struggle for hegemonic masculinity look like within the chosen film, and what 
are the elements that sustain it 
Furthermore:  
• How can particular media depictions be said to influence the audience’s understanding of 
masculinity?  
!5
Omnia Vincit Riot: A Study of Hegemonic Masculinity in Film
Introduction  
This project aims to dismantle the processes through which a hegemonic masculinity is 
constructed and sustained within the specific context of ‘The Riot Club’. Furthermore, it is 
based upon the underlying assumption that there is an association between ‘the right way’ of 
enacting masculinity, acts of violence and the internal dynamics of a group. In order to achieve 
this goal, different researches within the area of Gender Studies are used to ground our project 
theoretically. The most prominent researchers for this project are Raewyn Connell and Michael 
Messerschmidt, who provide the theoretical insight to the concept of ‘hegemonic masculinity’, 
and its construction and sustainment. Furthermore, their understanding of the topic helps to 
grasp the possible consequences this specific motion picture can have on audience’s 
understanding of masculinity.  
Firstly, an introduction into the issues regarding the concept of ‘masculinity’ is given, 
focusing on some of the factors that shape and maintain the understandings of masculinity. 
Important to note here is the fact that the idea of masculinity is in constant negotiation, taking 
different forms in different contexts. Therefore, the existence of a diversity of masculinities is 
acknowledged. However, some recurring traits often associated with masculinity are offered, 
supported by researchers within the field. These are later used to understand the specific image 
of men the chosen film is portraying. This project will write of one masculinity rather than 
masculinities, although it is recognized that there are some difficulties associated with this 
move. The theory section further explores the concept of ‘hegemonic masculinity’.   
The section of the theoretical background is followed by an account and explanation of 
the chosen methodological approaches. This is accompanied by a short reflection on how the 
methods can be said to both benefit and constrain the analysis in different ways. Thereafter, the 
formalist analysis aims to shed light on the processes through which specific traits are associated 
to, and therefore constructing, a hegemonic masculinity within the motion picture. A summary 
of the film introduces this section, followed by the scrutinizing of the six sequences from ‘The 
Riot Club’ that have been chosen for the purpose of the project. The second part of the analysis - 
Making Sense of Hegemonic Masculinity - takes these traits further and attempts to analyze how 
this hegemonic masculinity is sustained, and how the members endeavor to achieve it. Within 
this section, the roles of violence, groups dynamics and class are looked upon.  
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After the conclusion to the project, a discussion is offered, which attempts to connect the 
findings of the analysis to the possible consequences the different ways in which media depicts 
men can have on the audience's’ understanding of masculinity.  
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Theory 
In the following chapter we will describe the theories as well as the underlying factors 
that we consider relevant for this endeavor. For this purpose, a description of what masculinity 
can be and how it can be read as a text is presented. Thereafter, the normative nature of 
masculinity, in which the elements of group dynamics and violence are believed to play an 
important role, is explored. Finally, the concept of hegemonic masculinity, as defined by Connell 
and Messerschmidt (2005), is introduced in order to understand the construction of gender 
hierarchies in particular contexts. This provides a critical standpoint towards masculinity in itself 
as it explains how it can result in the classification of different ways of behaving as either 
outside - or inside - ‘the norm’ and, therefore, in the social exclusion of some individuals.   
       
Reading Masculinity as a Text 
When defining someone as ‘being masculine’, Berger et al. argue that, if ‘maleness’ is 
biological, then masculinity is cultural (Beynon, 2002: 2). Furthermore, they would argue that 
masculinity can never float free of culture but rather “it is the child of culture, shaped and 
expressed differently at different times in different circumstances in different places by 
individuals and groups” (Berger et al. (1995) cited in Beynon, 2002: 2). This relation to culture 
gives to the term ‘masculine’ certain fluidity. Accordingly, masculinity is never to be set in 
concrete: rather, it always has the capacity for rapid modification (ibid: 10). 
Figure 1. Beynon’s Key factors that shape masculinities (Beynon, 2002: 10) 
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Beynon has drawn a simple model (Figure 1) that helps to understand the key social and 
cultural factors that shape masculinity (Beynon, 2002: 10). His approach to interpreting 
masculinity is to read it as a text, while focusing on males’ historical location, age and physique, 
sexual orientation, education, status and lifestyle, geography, ethnicity, religion and beliefs, class 
and occupation, culture and subculture (ibid: 10). Beynon’s model is just one example of the 
various ways that one can read and understand masculinity. For the chosen case study, it can be 
argued that the portrayal of the analyzed motion picture characters is delimited by some of these 
key factors, such as age, class and race. This is so because all members of the club are around 
the same age, belong to the same class - whether because of the social status or wealth - and are 
all Caucasian males with a British upbringing. These factors cannot be ignored when analyzing 
the chosen film as they shape the specific environment in which the group is situated.  
It is arguable, then, that because different key factors shape the depiction of men, the 
enactments of masculinity are fairly changeable and are adapted to particular contexts. However, 
some traits can be identified as recurrent. For example, Beynon argues that most men are still 
culturally propelled to display dominance, whether in terms of physical strength or 
demonstrations of ‘masculine’ rationality and competence (Beynon, 2002: 11). Consequently, 
men who do not succeed in performing their gender role in a certain manner risk becoming 
marginalized. The whole diversity of lived masculinities can be understood as specific 
realizations within vague sets of ideas, demands, images and stories that are defined as 
masculine. These are adapted to the concrete situation an individual or group has to cope with 
(Tillner (1997) cited in Beynon, 2002: 12). Versions of culturally praised masculinities become 
part of general consciousness or ideology, even if they contrast with the more mundane 
everyday lives of most men (ibid: 17). Following this line, it can be argued that the images by 
media could be regarded as more appealing role models than the one of parents, neighbors or 
other more ‘mundane’ groupings.  
This approach to the concept of masculinity as fluid and adaptable has led sociological 
research on males and masculinity to consider the existence of multiple masculinities (Vaccaro, 
2011: 1). The attempt to incorporate diversity, however, still inadvertently grouped masculinities 
under the same umbrella, and all those in possession of a male body as enacting masculinity 
(ibid: 2). To avoid this, Schrock and Schwalbe state that “the masculine self is not a 
psychological entity, nor a built in feature of male bodies. It is, rather as self imputed to an 
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individual based on information given and given off in interaction” (Schrock & Schwalbe, 2009: 
280). In other words, Schrock and Schwalbe attempt to focus on what men do as individuals as 
well as in groups, in order to achieve their status as men (Vaccaro, 2011: 2). Research within the 
topic of group dynamics has led to findings supporting Nigel Sherriff’s claim that groups or peer 
networks are fundamental to the enactments of masculinity. In the case of our object of study, 
then, it seems that the presence of a group is essential in the creation of a specific masculinity, 
which is negotiated between the men who are part of it. Furthermore, the exclusivity of the 
group could also be said to be an appealing option for those trying to reaffirm their masculinity.  
Returning to early childhood, where children are brought together within the framework 
of varying institutions, starting with family and onwards into school, boys are continually 
internalizing and embodying various ‘traits of masculinity’ (Vaccaro, 2011: 70). Thus, 
attempting to achieve masculinity, according to what is suitable within one’s specific time, space 
and place, begins from infancy (Schrock & Schwalbe, 2009: 281). While females become 
accustomed to being called girls, males likewise become accustomed to being called boys. 
Gender roles are also reinforced by parents, toy and clothing choice, being ridiculed by others or 
approved of for performing accordingly (ibid: 281). As stated by Cahill, males reject symbols of 
femininity, whether it be toys or clothes, in order to confirm themselves as masculine. As people 
begin to age, these learned norms are carried on throughout their lives, appearing through 
various other acts. Men, for example, tend to avoid expressing emotions such as crying, showing 
fear or pain. Learning to sexualize or subordinate women is also a well-known way of showing 
one's masculinity. This includes watching pornography or sexually harassing females, at times 
by touching or making sexual comments (Cahill (1989) cited in Schrock & Schwalbe, 2009: 
282). 
Enacting some of these traits enables the initiation of membership into various 
groupings. These traits differ from group to group, as the context defines what traits are 
indicative of masculinity. For instance, playing sports - especially violent ones -, or even just 
watching them, is one way in which boys or men can act masculine (Schrock & Schwalbe, 2009: 
282). This means, also, that in order to be able for someone to be successfully part of a ‘sports 
group’, they would have to own specific traits characteristic to the sports environment, such as 
physical strength or competitiveness. These strategies employed by males in these situations 
serve to position themselves within the ‘norm’.  
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Educational institutions are an ideal domain in which these interactions and 
constructions are played out. Peer networks, within educational systems, tend to form rather 
spontaneously between individuals who seem to share common interests and activities. These 
formations give a sense of belonging, especially during periods of adjustment and change 
(Gavin & Furman (1989) cited in Sherriff, 2007: 352). More importantly, these mergings have 
been seen to have huge impact on the behaviors of the individual group members (Willis (1977); 
Harris et. al (1993); Martino & Pallotta-Chiarolli (2003) cited in Sherriff, 2007: 352). In recent 
years, research has been carried out in British schools, which evaluates how peer networks 
provide the foundations for masculinities to form (see Connell (1989, 1995, 2000) or Martino & 
Pallotta-Chiarolli (2003)). Within British school groups, male students were observed 
intimidating or humiliating other students using verbal threats and even violence (Askew & 
Ross (1988); Martino (1997-1998) cited in Sherriff, 2007: 352). Acting in these ways are 
encouraged implicitly through the need to maintain one’s position as part of the ‘in-
group’ (Sherriff, 2007: 352). 
It is important to draw attention to how writers often quickly resort to a list of assumed 
‘masculine’ traits, which themselves have a cultural history. By presenting gender as cultural and 
performative, the paradigm that holds that masculinity and femininity, which are straitjackets 
into which all biological males and females are automatically fitted, begins to be severely 
undermined (McMahon (1993) cited in Sherriff, 2007: 11). Being hard, physically powerful and 
mentally strong, competitive, aggressive, dominant, rational, unemotional and objective are 
often considered as typical indexical markers of the masculine (Ochs (1992) cited in ibid: 56). 
Within the object of study, one of the most present and visually striking traits adhered to 
masculinity are those of aggression and violence. 
Professor in Sociological Theory, Social Theory and Qualitative Social Research, 
Kjerstin Andersson, conducted an analysis of a young man’s narrative regarding masculinity and 
violence and articulated her findings in the article: ‘Constructing Young Masculinity: a Case 
Study of Heroic Discourse on Violence’. According to Andersson, young men, in general, are 
more likely to be affected by violence, either as perpetrators or victims (Andersson, 2008: 139).  
Depending on the cultural context, violence is attached to masculinity and its enactment 
in different ways (Andersson, 2008: 141). As the article explains “(...) for some men, violence is, 
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under certain situations, the only perceived available technique of expressing and validating 
masculinity” (DeKeseredy & Schwartz cited in Andersson, 2008: 141). Nevertheless, one has to 
be aware that violence is just one of many examples in how masculinity is expressed, and its use 
does not necessarily deem the individual as having ‘achieved’ masculinity (ibid: 141). This is 
partly because violence in everyday life is an evident and self-explanatory way of showing 
power over somebody else, who Andersson calls the ‘victim’ (ibid: 141). The position of the 
perpetrator is preferred to the one of the victim, as the victim usually is seen as an individual 
with no apparent power, or as someone unable to take the matter into his own hands (ibid: 141). 
Professor of Culture Suzanne Hatty sees violence’s role as that of a strategy that helps to 
maintain control, both individually and within a group. Violence is, according to Hatty, also used 
to sustain hierarchy and inequality (ibid: 10).  
This last point regarding the sustainment of hierarchy and inequality leads us to the 
concept of ‘hegemonic masculinity’, which will be further developed in the section below. 
Violence, as Hatty defines it, is used as a tool in maintaining a hierarchy, resulting from a wish 
to achieve 'hegemonic masculinity'. However, violence can also be regarded as an outcome of it. 
This seems to imply that this connection is more complex than was first thought and, therefore, 
has to be dealt with caution. For this reason, these issues are dealt with further on within the 
discussion.  
Hegemonic Masculinity  
The concept of hegemonic masculinity is defined by professors Michael Kimmel and 
Raewyn Connell as the most successful ways of ‘being a man’ in a particular place at a specific 
time (Kimmel (1994); Connell (1995) cited in Beynon, 2002: 16). It is regarded as the most 
honorable way of being a man and consequently, requires all other men to position themselves in 
relation to this ideal making it ideologically legitimated (Connell & Messerschmidt, 2005: 
832-833). Thus, when hegemonic masculinity exists, it is inevitable that other masculinities are 
rendered inadequate and inferior. 
Hegemonic masculinity is a phenomenon that cannot be measured statistically. However, 
the concept can be used as a tool to understand certain dynamics within different social 
processes. The concept of hegemony, earlier used by the Marxist scholar Antonio Gramsci to 
explain the stabilization of class relations, was first used in the sphere of gender studies in the 
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early 1980s in an Australian report from a field study of social inequality (Connell & 
Messerschmidt, 2005: 830). This report provided empirical evidence of multiple gender and 
class hierarchies existing in high schools. These hierarchies linked active processes of gender 
construction and proposed a model of power relations among men. As mentioned earlier, 
children engage in processes of gender construction from a prompt age because gender is 
‘produced’ in schools and neighborhoods through group dynamics, control of space, dating 
patterns, homophobic behavior and harassment (ibid: 839).  
The concept found prompt use in the late 1980s and 1990s when research on men and 
masculinity became consolidated as an academic field. Nowadays, it has influenced 
considerably recent thinking about men, gender and social hierarchy (Connell & Messerschmidt, 
2005: 833). Amongst its uses, the concept of hegemonic masculinity has been employed to study 
media representations of men. For example, it has “(...) helped to make sense of both the 
diversity and the selectiveness of images in mass media” (Hanke (1992) cited in Connell & 
Messerschmidt, 2005: 833). It is believed that idealized definitions of masculinity circulate 
through mass media and distort the everyday realities of men. This is so because these models 
do not correspond to the lives of actual men but they rather express widespread ideals, desires 
and stereotypes (ibid: 838). In media, masculinity can be represented in various ways. However, 
violence is seen as a recurrent pattern when portraying ‘the masculine’, and media is regarded as 
one of the greatest sustainers of hegemonic masculinity. Consequently, if violence forms part of 
the characteristics of what is masculine, even though it might only be in situations such as sports 
and war, violent behavior could easily be translated into a way to enact masculinity in everyday 
life (Omar, 2011: 8).  
Besides violence, Connell and Messerschmidt (2005) argue that there are other 
mechanisms that operate in less visible ways, such as class, ethnicity, wage, etc. In fact, the most 
successful way for hegemony to work is when it ascends through culture, institutions and 
persuasion (Connell & Messerschmidt, 2005: 834). Thus, enacting masculinity is always 
mediated through other social divisions, as argued by British sociologist David Morgan, of 
which class remains one of the most important (Morgan, 2004: 172). Morgan states that class 
and gender intersect within the concept of hegemonic masculinity, especially in the modern or 
capitalist societies. To explain this, it is important to recognize that in particular social 
formations, class influences the dominance or value of some masculinities over others (ibid: 
!13
Omnia Vincit Riot: A Study of Hegemonic Masculinity in Film
170). Morgan reflects on the idea of rationality to understand how class and gender form a core 
feature of hegemonic masculinity. Rationality is a characteristic often related to the practices of 
men and with those most visibly involved in public life. It is, as well, associated to the abstract 
logics of the market, the principles of bureaucratic administration and an honorable conduct of 
private life. It could be argued that there is a sense of masculinity that derives from these 
practices, which has led men to stay as the holders of class power (ibid: 168). Following this 
argument, there does seem to be something particularly masculine about the concept of class. 
The idea of men as the ‘providers’ for the family remains, even today, persistent in different 
societies and this has created some kind of unified sense of masculinity. However, this unitary 
idea is challenged everyday because of the class struggle among men themselves since class 
differences and practices point out to different ways of being men, where some are more 
cherished than other (ibid: 170). 
Owing to the particular characteristics of our case study, class should be regarded as an 
obvious sustainer of hegemonic masculinity. This is not only so between the members within the 
group, but rather between the grouping and the ones who do not belong to the club. Class can be 
regarded as a less visible mechanism working for hegemony, as it is a form of social hierarchy 
that can overlap and coexist with other systems of social layering such as gender, age, race and 
ethnicity (Morgan, 2004: 165). Within this project, the concept of hegemonic masculinity also 
helps us to recognize processes of categorization, where one form of enacting masculinity is 
positioned above others. In addition to this, hegemonic masculinity can serve to understand the 
dynamics working within a group, rather than individual men, including the patterns of 
resistance or subordination among them (Connell & Messerschmidt, 2005: 833).  
As argued earlier, the chosen theories have provided a guideline to understand how an 
ideal model of masculinity, or a hegemonic masculinity, is being constructed and sought for 
within the context of the film ‘The Riot Club’. In order to do so, a background understanding of 
masculinity as cultural and open-to-modification has been offered. This shows how masculinity 
can be shaped by social and cultural factors, such as class. Furthermore, hegemonic masculinity 
is sustained through group dynamics and different uses of violence. These various factors serve 
as a ground for the creation and sustainment of an ideal model of masculinity, which arguably 
works in favor of power hierarchies.  
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Methods  
In the following chapter, the structure of the methodological framework will be 
introduced. Firstly, a description of the methods of cinematography will be given and its use 
within the project justified. Thereafter, the chosen analytical framework based on Kirkham and 
Thumin’s model will be introduced, and its adaptations and relevance to the project outlined. 
Finally, a discussion surrounding connections between masculinity and the media will be 
presented. Overall, this section aims to clarify the connection and reasoning between the chosen 
theory, methods and case study within our project. 
Methods of Cinematography: A Formalist Analysis 
In order to answer our problem formulation, we have decided to use methods of 
cinematography to understand how hegemonic masculinity is depicted in the motion picture 
‘The Riot Club’. Our analysis of the film will focus on a series of sequences, sometimes 
containing several scenes, that were chosen for their relevance regarding the topics of violence, 
group dynamics and their relation to the concept of hegemonic masculinity. We have chosen to 
analyze certain sequences instead of the whole film as we believe that the sequences chosen 
were representative of the issues of interest for this project. 
The first part of the analysis will focus on the study of the motion picture by itself, its 
structure and form. Within this cinematographic methods, it has been chosen to analyze the film 
using a formalist approach in which the focus is on “(...) how a film employs narrative formal 
elements to convey meaning to the viewer” (Jacobs, n.d.). It is assumed within this approach that 
specific formal techniques have an effect on how the viewer perceives and interprets them 
(Jacobs, n.d.). Using this approach enables us to see how, through the use of cinematic tools, an 
ideal way of enacting masculinity is being constructed. It is important, however, to remember 
with such an analysis that only the film itself is being analyzed and, therefore, external evidence 
outside the realm of the motion picture will be left out. In ‘Cinematography: Theory and 
Practice’, Blain Brown, head of the cinematography program at Los Angeles Film School, refers 
to cinema as a language; a language that has within it “specific vocabularies and sublanguages 
of lens, composition, visual design, image control, continuity, movement, and point of 
view” (Brown, 2012: xiii). Films contain all of these elements, which are put together in order to 
create a visual world. They are used to add meaning and subtext to the dialogue and action of the 
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film. As cinema is not purely made of dialogues and action, it is important to analyze all of these 
visual components in order to create a coherent interpretation of what hegemonic masculinity 
entails in ‘The Riot Club’.  
When studying a film, one must acknowledge the structure of it as well as the techniques 
and elements that are put together in this form of visual storytelling. In order to understand the 
possibilities set by this visual language, one must understand cinematography. Cinematography 
is the “(...) process of taking ideas, words, actions, emotional subtext, tone and all other forms of 
non-verbal communication and rendering them in visual terms” (Brown, 2012: 13). When 
telling a story visually, a world is created where the characters live and interact with each other 
and the audience. This visual world consists of locations, sets, wardrobe and sounds. In our 
analysis, we will look upon all of these different elements since, as Brown states, “everything in 
visual storytelling is interrelated” (ibid: 2). All of these elements are there for a reason. They are 
choices that have been made about how the audience is going to perceive the film intellectually 
and emotionally, and as such cannot be ignored when deciding to take a look at the film (ibid: 
14). 
The focus of the formalist analysis is thus, to look upon the conceptual tools of visual 
storytelling, tools that can be classified into some general categories. These are the frame, light 
and color, the lens, movement, texture, establishing and point of view (POV) (ibid: 4). Films are 
made out of different scenes and each scene is made out of many shots. If cinema is considered 
to be a language, then shots can be seen as the ‘vocabulary’ of that language (Brown, 2012: 17). 
Shots convey different meanings, some which apply to the human form or objects and others 
which apply to interaction between characters. In ‘Men, Masculinity, and the Media’ (1992), 
Steve Craig, Associate Professor of Journalism and Mass Communication at the University of 
Maine, identifies “(...) a tendency to portray men in terms of close face shots as opposed to full 
body shots” (Craig, 1992: 11). Throughout the project, the shots employed for the portrayal of 
the club members will be analyzed. Through the analysis of shots, one can establish the 
geography of a scene and get an idea of where the actions are taking place or where objects and 
people are in relation to each other (ibid: 18).  
A shot is produced through choices in frame, lens and lighting. The frame, for example, 
is built upon a series of choices regarding vision and movement, which work together to 
!16
Omnia Vincit Riot: A Study of Hegemonic Masculinity in Film
influence how the audience will perceive the shot (Brown, 2012: 15). The frame only contains 
what the filmmaker wants the audience to see and represents a reflection of the world the 
characters live in, the place they have within this reality and how they interact within it (ibid: 
15). Through a frame, a great deal of information about a character can be said. Without a word, 
you can know about his/her world and social situation. Other important elements are the use of 
lighting and color. Depending on the chosen techniques, light and color contribute in setting the 
intensity, mood and focus in a frame. They can alter the perceptions and understandings that the 
audience can have of a character or a specific setting. Other tools, such as POV, allow to 
understand how the characters relate to one another as well as how they define themselves, and 
this is fundamental when dealing with issues of identity and masculinity. Movement will also be 
scrutinized, since “(…) movies are one of the few art forms that employ motion and time” (ibid: 
10). There are sequences in films that offer dynamic motions, which can work as visual 
metaphors. Movement also allows us to reflect upon rhythm and how repetitive or similar 
elements can create patterns of organization (ibid: 39). 
Studying all of these elements permits us to build a strong analysis of the sequences 
chosen and, to some extent, of the film as a whole. The study of all of these elements allows us 
to not only to focus on the actions and dialogs of the film, but to identify layers of subtext and 
meaning to our analysis. The point of employing a formalist analysis is to be able to identify 
specific details through which the hegemonic masculinity is constructed within the film. 
Furthermore, it allows to open a discussion as to what effects the film might have on the 
audience, and therefore how the film arguably can influence perceptions regarding the ‘right 
way’ of enacting masculinity.   
Analytical Framework 
        Now that we have described the different cinematic tools that can be used in film, we will 
discuss the findings and associations they create, and how they can be applied to understand 
masculinity. There are several analytical frameworks that supply important guidelines regarding 
how to achieve this task. The model chosen for this project is the one introduced by writers on 
Gender Studies Pat Kirkham and Janet Thumin (1993), which inspires the structure of the 
second part of the analysis. The focus of this model is on four arenas, namely ‘the body’, 
‘action’, ‘the external world’ and ‘the internal world’ (Beynon, 2002: 65).  
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Concerning ‘the body’, Kirkham and Thumin argue that the male body is often 
connotative of power and strength. They also explore, within ‘action’, the importance of the 
sexualization of violence, where male violence is seen as something ‘natural’, though often 
barbaric (Beynon, 2002: 65). In regards to ‘the external world’, they state that masculinity is 
often depicted based on fighting, alcohol consumption, sex and drugs (ibid: 65). ‘Proper’ men 
also employ authority and act courageously or strategically in adversity. As for the ‘internal 
world’, Kirkham and Thumin talk about the pressures and expectations that men in the film are 
portrayed as feeling, and how this shapes each individual’s character. They argue that the 
depiction of men as flawless is just a ‘fake skin’ hiding their deepest insecurities (ibid: 66). 
However, this model focuses on individual characters within a film, whereas the aim of this 
project is to identify to identify the processes through which a hegemonic masculinity has been 
constructed within the group, which will be considered as an individual agent. Nevertheless, the 
four arenas within their analytical framework will still be used as guidelines. This entails 
though, slight adaptations of Kirkham and Thumin’s model for the purpose of this project.  
As the title of the film suggests, the importance of group dynamics in this specific 
context is obvious, since the entirety of the movie revolves around the struggle for power and 
status - or hegemony - within a group of men. Therefore, when talking about what corresponds 
to ‘the external world’ in Kirkham and Thumin’s model, the focus will rather be on the 
distinction created by the members between them and those not belonging to the club, as well as 
on the outside influences they are exposed to in the film. In other words, ‘the external world’ 
will thus be regarded here as the world outside the limits of the group and the influence it has on 
the construction of hegemonic masculinity. When talking about ‘the internal world’, the focus 
will be on the dynamics within the club, and how these are depicted to define the hegemonic 
masculinity. More precisely, emphasis will be placed on how they behave towards each other 
and their struggle to live up to the ideal model of masculinity. The members of the club will only 
be of interest as individual characters in relation to the club or if their actions influence the 
dynamics within the club, as the overall aim of this project is the group’s construction of 
hegemonic masculinity and the simultaneous pursuit of it. 
In the second part of the analysis thus, the form the hegemonic masculinity takes within 
the film is explained and discussed. Using this model enables us to support the assumption that a 
hegemonic masculinity within the film exists. Not only does this model help to connect the 
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formalist analysis to the analytical framework of the analysis, it also creates the connection 
between media - more specifically ‘The Riot Club’ film - and our chosen topic of masculinity in 
cinema.  
Masculinity and the Media 
Research about the mechanisms working for hegemony have pointed out mass media as 
one of the greatest sustainers of it (Connell & Messerschmidt, 2005: 834). Popular media has 
long been considered to have a role in defining and shaping culture. Some media research has 
focused on how the media serves to construct masculinities and more precisely “(…) how men 
and their relationships have been portrayed in the media and the role these portrayals play in 
the cultural definition of masculinity” (Craig, 1992: 3). Masculinity is seen as a text that can be 
read and it is assumed that media content, more particularly film, has an impact on the attitude 
and behavior of the audience. For example, the very way in which men are depicted as ‘strong 
and aggressive’ in film, or the condemnation for their ‘weakness and non-violent behavior’, help 
to maintain existing hierarchies (Connell & Messerschmidt, 2005: 834). Media researchers have 
found certain patterns of behavior and traits generally present in the representations of 
masculinity, some of which will be in focus in our analysis. Studies show that usually men are 
often depicted drinking and smoking, and as being more likely to engage in problem solving 
(Craig, 1992: 11). Drinking is thus, an important factor in the defining masculinity as “(...) boys 
are initiated into the community of men by their ability to drink” (ibid: 14). This factor is clearly 
portrayed in ‘The Riot Club’ as the club members are for the most part shown drinking in social 
situations. 
In films, “it is obvious that cinematic masculinity comes in visually crafted, carefully 
packaged and frequently idealized forms” (Beynon, 2002: 64). The masculine imagery spread 
through media is what Beynon calls ‘mediated masculinities’. These mediated masculinities 
provide tempting and accessible role models for boys and young men. Therefore, it is important 
to ‘bridge the gap’ between the use of cinematic tools and how this can play a role in an 
audience’s understanding of masculinity. Moreover, if there are some specific behaviors that are 
characteristic of what is depicted as masculine in media, this behavior could easily be translated 
into a way in which men could enact masculinity in their everyday lives (Omar, 2011: 8). 
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 Looking at the film from its basic technical foundations enables us to recognize the 
processes through which meaning is conveyed. Moving forward into the second part of the 
analysis, we are able to break down and make a more tangible connection between film and the 
audience. Here, the theory of hegemonic masculinity comes into play, together with Kirkham 
and Thumin’s model, as we try to unpack how these findings are connected to the construction 
of an ideal model of masculinity. In conclusion to our analysis, we will use masculinity and the 
media to discuss possible consequences that the cinematic construction of hegemonic 
masculinity can have on the audience.   
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Reflections on Methodology 
Although the theories and methods chosen have allowed us to construct a coherent 
analysis, we are aware that there are certain considerations that need to be taken into account. In 
the following chapter, we will offer a reflection on the different choices that have been made 
throughout the project. First, a critique regarding our theories will be offered. Second, we will 
discuss other possible methods that could have been chosen. Thereafter, the constraints around 
the use of qualitative research methods will be explored. 
       
When studying hegemonic masculinity, one needs to be aware of the weaknesses and 
constraints regarding this concept. Hegemonic masculinity cannot be measured statistically, 
since very few men can actually enact it, if any at all. This very fact makes the concept abstract 
and somehow difficult to grasp, and is therefore seen by some scholars as a conceptual model 
with narrow empirical basis. For this reason, the concept has been criticized. Hegemonic 
masculinity has also been accused of being framed within a heteronormative representation of 
gender that essentializes the male-female dichotomy, while ignoring difference and exclusion 
within the categories of men and women. Another critique on the concept of hegemonic 
masculinity focuses on the ambiguity of the concept, which sometimes refers to a ‘fixed type’ of 
masculinity and other times to any type of dominant masculinity in a particular time and place 
(Connell & Messerschmidt, 2005: 838). The concept is also said to fail to specify what the 
enactment of hegemonic masculinity actually looks like in practice, which has hindered our job 
when applying this concept to our analysis. Despite this, the concept of hegemonic masculinity 
has been useful to understand the struggle for power within the Riot Club and has settled down 
some guidelines on how to analyze the way in which an ideal model of masculinity is 
constructed throughout the film.  
There are a number of approaches that could have been used to analyze the film, for 
instance the contextualist approach. Herein, the film is considered as part of a broader context, 
and as such focuses on the particular time, culture and place the film is created in. By using this 
approach we could have taken the director’s life, previous work and intentions into 
considerations. However, since the focal point of the analysis is on the workings of the group, 
we have chosen a formalist approach, thus focusing on the film itself without taking any external 
evidence into account. More precisely, it concentrates on how narrative elements and specific 
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formal techniques might be perceived and interpreted by the viewers. The second part of the 
analysis has been structured around the model proposed by Kirkham and Thumin. We are aware 
that there are other analytical approaches to the study of masculinity in film, such as the one 
proposed by Ralph R. Donald, which focuses on how masculinity has to be earned by obeying 
orders and engaging in actions that are considered brave or tough, as well as in a lack of 
emotions in films where men are protagonists (Beynon, 2002: 66). However, Donald’s model is 
oriented to the depiction of men as heroes, which did not quite fit the purpose of this project.  
      The abstract nature of the concept of hegemonic masculinity entails working on it through 
qualitative methodology, since this type of methodology can provide rich insight into 
individuals’ behaviors and their understandings of different culturally constructed meanings. 
Qualitative research does not have a distinct set of methods or practices. Instead, they involve 
“(…) a set of interpretative activities which privileges no single methodological practice over 
another”, all of which can provide important insights and new types of knowledge (Denzin and 
Lincoln, 1998: 6). They focus on processes of meaning-making and they are used to study social 
forms and human behavior. Moreover, qualitative research has an interdisciplinary and 
transdisciplinary nature, which allows a variety of different types of analysis within one single 
case. One of the main issues with qualitative research methods is the problem of validity, as they 
tend to be very subjective in nature. Specifically, when studying the portrayal of masculinity in 
the media, one has to acknowledge that the point of departure of the analysis is based on 
subjective beliefs, which might influence the results of the analysis. As pointed out by Steve 
Craig, an underlying issue in studies of media regarding masculinity is that “(…) people are 
affected by their entire environment and thus affected by notions of masculinity (…) present in 
the family, school, and larger social environment, the task of isolating the effects of the media is 
a difficult one” (Craig, 1992: 19). As there are different social definitions of masculinity, some 
of them might be overlooked by us as researchers. 
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Analysis 
In the following section, a small summary providing some basic background information 
and a cast list will be presented. Thereafter, the aforementioned empirical foundations will be 
applied into a two-part analysis. The first part of the analysis consists of a formalist analysis, 
while the second part presents an adapted model of the original by Kirkham and Thumin’s. 
Following the two analyses will be a discussion and conclusion of the entire project. A glossary 
of the used cinematic terminology will be attached to the appendix with definitions on the 
specific cinematic terms used in the project. 
 Summary of the Film 
The Riot Club is a British film released in 2014 directed by Lone Scherfig and based on 
the play ‘Posh’ (2010), written by Laura Wade. The film revolves around a group of men who 
are part of an all men’s club at Oxford University. Although Wade says that it is a fictitious story, 
it seems to resemble the actual tendencies of the real life ‘Bullingdon Club’ based in Oxford 
University, founded in the late 18th century and still in existence today. As the film begins to 
explain, The Riot Club was formed in the 1700s. The club consisted of the ten men who 
proclaimed to be the best that Oxford had to offer. What heightens the status of the Club is that 
many ex-members hold powerful positions in government and corporations. 
 As the film progresses, we are introduced to the main characters of the film who will be 
the new two members of the Riot Club. Miles Richards and Alistair Ryle are chosen and put 
through a rigorous and vulgar initiation process that tests not only their willingness to be bold, 
but their intelligence as well. This initiation process culminates in the annual club dinner, where 
all the ten members gather to celebrate their belonging to this notorious club. This dinner, which 
the club holds in order to keep the traditions of excessiveness characteristic of the club, gets out 
of hand and ends tragically. 
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Cast 
The Club Members (From Left to Right) 
1. Toby Maitland (played by Olly Alexander); 2. Harry Villiers (played by Douglas Booth); 3. 
Alistair Ryle (played by Sam Claflin); 4. Miles ‘Milo’ Richards (played by Max Irons); 5. Hugo 
Fraser-Tyrwhitt (played by Sam Reid); 6. Dimitri Mitropoulos (played by Ben Schnetzer); 7. 
Guy Bellingfield (played by Matthew Beard); 8. George Balfour (played by Jack Farthing); 9. 
Ed Montgomery (played by Josh O’Connor); 10. James Leighton-Masters, the club president 
(played by Freddie Fox).  
Other Secondary Characters 
- Charlie, the escort (played by Natalie Dormer) 
- Lauren, Miles’ girlfriend  (played by Holliday Grainger) 
- Jeremy Villiers, Harry’s uncle (played by Tom Hollander)   
- Lord Ryot (played by Harry Lloyd)  
- Michael, the pub owner (played by Michael Jibson) 
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Part One: Formalist Analysis 
The main purpose of this section is to present an analysis of some sequences representing 
key moments from ‘The Riot Club’. These were found to be significance for the answering of 
the problem formulation. We will approach these different sequences on the basis of a cinematic 
method, thus centering on their explicit, implicit and to some extent referential content of the 
film in order to explore different levels of interpretation. This is done in order to recognize the 
processes through which meaning is conveyed, more particularly those related to hegemonic 
masculinity.  
The focus will be on how the use of different cinematic elements affects the storytelling 
and portrayal of the characters. The sequences have been chosen on the basis of their relevance 
and connection to the theories. The aim of this analysis is to be able to identify some elements 
that help constitute, within the group, a specific hegemonic masculinity. The focal point will 
thus be the different narrative elements and formal techniques. We are aware that this analysis of 
the film involves our own subjectivity and, therefore, does not offer a complete objective 
comprehension of these meanings. 
1.The Origins of The Riot Club (01:52-03:57) 
This is the second scene of the film, in which the original Riot Club is created. The frame 
constitutes a selection of what the audience gets to see (Brown, 2012: 54). This scene is built 
mostly upon a closed frame. A closed frame “(…) is one in which the elements are comfortably 
contained within the frame” (ibid: 49), which means we are given the impression that there is 
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nothing outside of this image. The scene takes place in a single room where ten men are all 
gathered to celebrate their departed friend Henri Sebastian Aldershot, 7th Duke of Carlisle, 
known as Lord Ryot around a table with food and drinks filled to the edges. Striking to this 
scene is its visual content. Through different visual elements, we are located in time and space. 
The attire of the characters match that of British noblemen of the 18th century. They are all 
clean, use wigs and are mostly dressed in gold, silver and clear colors, except for the servant, 
who is standing in the corner and wearing black in contrast to the noblemen. In ‘12 Colors and 
Their Meanings’, Peter D. Marshall identifies gold and silver as colors representative of riches, 
extravagance, wealth, elegance and prosperity (Marshall, n.d).  
To support the idea that we are in a faraway period in time, one can take a look at the 
lighting. Moreover, lighting and color have the ability to reach viewers at an emotional level, 
thus adding layers of meaning to the picture (Brown, 2012: 69). The scene is illuminated by 
candle light, which results in dim lighting. This lighting generates a chiaroscuro effect relying 
on shadows creating a darker picture (ibid: 44), thus giving the scene a more dramatic, moody 
and mysterious effect. This is supported by slow, calm classical music, which completes the 
mood and points yet again to the idea that we are temporarily located in another era. The 
audience at this point is made aware that it is not just ‘regular’ men but ten of the brightest 
Oxford students sitting around a table, toasting to a significant moment in their history. 
Symbolically, this scene shows parallels with the famous painting ‘The Last Supper’ by 
Leonardo DaVinci, in which the twelve apostles are sitting around the table while Jesus is giving 
a speech at the last supper before the crucifixion. One parallelism between the two is the men 
sitting around the table mourning their friend like the twelve apostles at the last supper. These 
are people in possession of exceptional qualities and virtue which is why they have been chosen 
for the special dinner. This association could also translate to a glorification of the club, while 
giving Lord Ryot the status of a martyr.  
Returning to the toast and a chime of a glass, one of the noblemen named De Montfort 
begins to honor the fallen comrade, including all of the things that made him a beloved man. 
You can see how all of the members are affected by the loss as they are looking down while the 
toast is being given, as a sign of respect. While this toast is given in voice over, we get through a 
series of cutaways, working as flashbacks of Lord Ryot’s accomplishments. In these flashbacks, 
he is depicted as a brilliant scholar and inventor; involved in the creation of a flying apparatus 
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(02:16). Contrary to this, he is also shown drinking profusely and snorting what is seemingly 
cocaine,  while still maintaining his title as “the best scholar in the greatest university” (02:18). 
Furthermore, he is shown taking part in an orgy surrounded by women, all which remain 
nameless and naked (02:45). Within these inserts, Lord Ryot is always shown at the center of the 
frame, marking his importance. This is furthermore suggested by the lighting, as there is an 
angelic light which is portrayed as  coming from the sky and always markedly, illuminating 
Lord Ryot’s figure and face. This positions him as one worthy of admiration. At the end of the 
inserts, we get a glimpse of his death, marking the end of the flashbacks. The music dramatically 
changes and he is seen lying in his bed with a stab wound in his chest, his death being glorified 
as the one of a hero (03:08). The tone of the voice over is ironic, as the qualities being 
enumerated by De Montfort reflect virtue, while the images shown correspond to vices.  
We then are shifted back to the original setting of the scene as De Montfort finishes the 
toast by stating that Lord Ryot will never be forgotten, as another member utters the word 
“Legend” (03:13). As the music starts to rise in volume and speed, the camera closes upon De 
Montfort as he starts enumerating the qualities that will characterize future members: “We will 
gather the brightest, the boldest and the best to eat until we are sick at the full table of life, and 
never to fade from glory” (03:22-03:35). As the servant hands him a drink, the music ceases 
until he utters the words “The Riot Club” (03:46), in which dramatic string music begins. The 
members raise their glasses in cheers, and then proceed in unified destruction of them. The 
camera begins closing in on De Montfort as he smiles at the camera while eating a fruit (03:57), 
an act that works as a reference to his earlier speech. The screen, then, goes black and the title of 
the film ‘The Riot Club’ appears while slowly moving closer to the gold letters.  
 This scene is significant as it sets up the principles by which the Riot Club is to be ruled. 
Simultaneously, it establishes the characteristics that are defined by its members as masculine 
and worthy of admiration. In fact, how Lord Ryot is portrayed marks from the beginning the 
definition of hegemonic masculinity that will be looked for by the members of the club. It also 
allows to set up a tone for the film, how drinking, drugs and women as sexual objects will be 
presented throughout it, as well as violence, as it is seen through the image of the death of Lord 
Ryot and destruction through the disregard of physical property. 
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2. The Initiation Process (26:03-36:30) 
This sequence contains the scenes that will be referred to as the ‘initiation process’, on 
the basis that they represent the moment in the film that Alistair and Miles are nominated to 
complete tasks that are set by the current members if they too are to become members of the 
Riot Club. From the start of the sequence, Alistair, Villiers, and Balfour are sitting facing each 
other with a fireplace in the background. They are all finely dress in tuxedos after attending a 
dinner at Villiers estate. This supports the assumption they come from a high class residence and 
that the characters are used to such refined luxuries. While sitting by the fire, Alistair is 
nominated by Villiers and as a form of support for the nomination, Balfour is there as well. 
Villiers begins the conversation by saying “We are at the top university in the world. And so are 
20,000 other people, but there are no more than ten in the Riot Club, the top ten” (26:03). 
Villiers is making the distinction between people that are in the club and people who are not.  
The discussion is portrayed as an important part of the formation of the film’s plot, and 
its significance is underlined by the silence in the background. Only the crackle of the fire from 
the fireplace is heard, accentuating the intense focus and thought within the conversation. 
However, as the conversation continues, a high pitch tone creeps upon the silence and as Villiers 
gets closer to making his point to Alistair, it becomes louder and louder. Finally, Villiers 
proclaims his desire to nominate Alistair. During the dialogue, the frames that are being shown 
are fixed frames of each of the characters. When the shot is focusing on Villiers, Balfour is part 
of the frame but is out of focus in the background. This could be seen as underlining the fact that 
Balfour and Villiers are club members while Alistair is not. To celebrate, Alistair finishes his 
glass of what is most likely an expensive spirit and hurls his glass into the fireplace. The 
breaking of the glass is a reminder of the action taken by the original members of The Riot Club 
in the previous sequence. The scene concludes as the three characters have a laugh swimming in 
arrogance.  
  
In a parallel scene, Miles meets Hugo at a pub. Conversation begins and Miles finds out 
that they went to the same high school. After the introductions, Miles is invited to have a 
cigarette with Hugo back in his room (28:12). Each of them take a seat facing each other, again 
with a fireplace as a background piece providing a connection to the Alistair’s nomination scene. 
Besides being the main source of light in the room, the fire  is also positing the focus on Hugo 
and Miles, with everything else at the edges of the frame looking dark and blurry. As for the 
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music in the background, you can hear the crackle of the fireplace again, however, Hugo has 
also added classical music to the setting, adding a feeling of high status to the atmosphere. Hugo 
starts the conversation with Miles while pouring a drink, saying “So I must ask, what’s a nice 
Westminster boy like you doing with all those bootstrapping regionals?”(28:39). This is creating 
a distinction between Miles and the unimportant, normal, ‘poor’ people that he was hanging out 
with. As the topic of conversation turns to the Riot Club, Hugo creates an image of the club that 
is exciting, historical, and honorable. Miles responds with a wordless expression and a cheeky 
and slightly arrogant smile, as if being told this knowledge already makes him part of the club. 
During this scene, there are fixed frames of both Miles and Hugo that rotate between the two, 
depending who is talking, supporting the idea that they are having a private conversation.         
 The next scene entails the actual initiation process of Alistair and Miles that is 
implemented by the members of the Riot Club.  This scene starts with Miles is sitting in the 
usual calm and quiet library studying just like the other students scattered around the room 
Focused on his studies, Miles is unaware of Guy, Toby and Ed sneaking up on him. At that 
moment the three members overpower Miles and carry him out, they do not seem to feel guilty 
or even acknowledge how they have disrupted the calm social setting  (30:03). This is the 
moment when a fast paced, rock inspired soundtrack starts and continues through the next few 
scenes which entail the various initiation tasks. This is no doubt meant to create a connection 
between the music is playing and the wild, intoxicated behavior of the members as they push 
each other to the limits, with special focus on the nominees. The first task or challenge for the 
prospects includes sitting blindfolded in a chair, surrounded by some members. The nominees 
have to hold a glass filled with wine, while each member adds an ingredient. All of the 
ingredients are purposely unpleasant for the nominees to drink but this does not stop them from 
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consuming the contents of the glass. After a gag reflex, Alistair rejoices, “Chateau Petrus 1976” 
while the members cheer in acceptance (31:07). Once again, a reference to the wealth of these 
characters, since Petrus is known as one of the most expensive wines in the world with very few 
have economic access to it.  
As a second task Miles is seen pouring a bottle of port over his head as the Oxford choir 
rehearses. When he finishes, he turns to the members for gratification, which is given to him in 
smirks and snickers (31:24). The third task involves both candidates drinking whisky out of 
condoms, while the group members ask them various questions that they have to remember. 
Before the answers can be recited, the nominees have to run a lap while the rest of the members 
physically push them along. At completion of the lap, both Alistair and Miles in their drunken 
stupor answer the questions correctly although the answers seem to be of little importance in 
comparison to ‘fun’ of the task (31:42). Overall, the different tasks are designed to degrade the 
nominees in front of their peers by using embarrassing challenges. More importantly however, 
they are testing their limits to see if they can keep up with the disorderly behavior characteristic 
of the club. Even though these tasks are rather vulgar, they create a bond between the members, 
as all have suffered through the same embarrassing tasks. This sequence of scenes is unique in 
the film for the reason that Alistair and Miles are both shown starting the first and third tasks, 
but they are rotated in and out of the scenes, implying that both of them are participating in the 
same tasks but not at the same time. However, this does not happen with the second task. Only 
Miles is seen pouring the port out over his head, as reference to what Hugo and Miles discussed 
at the bar where they met. The combination of both the fast paced soundtrack and the unique 
splice of the scenes creates an atmosphere filled with adrenaline and excitement. Moreover, it 
gives the sensation that not just anybody can do what they do.     
The final act that the nominees are exposed to is the confirmation that they have become 
members (35:01). A complete disfiguration of Alistair and Miles dorms and utter destruction of 
their belongings, signals their acceptance into the group, but also implies that their old lives are 
wiped away because they are now part of the Riot Club and thus reborn. Alistair walks into his 
room and is greeted by Villiers, Toby, Bellingfield and Ed. Alistair gapes astonished, and with a 
smile on his face, he utters accepting profanities towards them. The defacement of the walls 
includes a motto: ‘OMNIA VINCIT RIOT’ - latin for ‘Riot Conquers All’. As for Miles, his 
experience is mostly the same - his room is thoroughly vandalized and defaced, however nobody 
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is there to greet him. Miles enters the room with Lauren and her reaction is one of absolute 
distaste and shock, assuming a break in, while Miles seems more blinded from the destruction 
by joy of being accepted. This inevitably creates an argument between the two, but Miles does 
not seem to be swayed by Lauren’s concern. During both scenes, the soundtrack playing 
contains the words ‘Wild Boys’, reflecting upon the savage like behavior displayed by the 
members.   
This sequence is important for the structure of the film in the sense that it reveals some 
of the traditions of the club and the initiation all have to go through in order to become a 
member of the Riot Club. This supports a notion of a transformation becoming a ‘real’ man in 
the eyes of the club members. As seen in the first sequence, we can point out some of the 
characteristics that reside within the ideal model of masculinity that the club encourages. 
Furthermore, the actions that are portrayed during the initiation process, such as violence 
towards one another, disregard for anyone else that is not part of the club, or simply the 
indifference towards material property are recurrent patterns throughout the film. These can be 
understood as mechanisms working for the hegemonic masculinity operating within the club. 
Moreover, the way the group members seem to work during the initiation process is a reflection 
of the internal dynamics of the club. These dynamics, as we come to discuss, are tested to their 
limits throughout the rest of the film.  
3. The Riot Club’s Annual Dinner (37:32-1:05:50) 
The third sequence chosen leads to the climax of the film and takes place during the 
Riot Club’s annual dinner - where the audience gets to witness a power game between the 
members of the club, but also the effect of group dynamics and influence of peer pressure on 
their behavior. The Riot Club dinner is the most important event of the year for the club - a 
tradition just like the original members of the Riot Club during their first supper as shown in 
Sequence 1. Throughout the dinner they are seen challenging each other with various games, 
which include excessive use of alcohol and hard drugs.  
The location chosen for the dinner is The Bull’s Head Pub. The Bull’s Head Pub is 
located rather far away, as most other restaurants within the Oxford area have banned the club 
from dining at their establishments (39:00). Oblivious to the club’s debaucherous attitude, the 
owner, Michael prepares a private room, complete with nothing less than his best china and 
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silverware. The music accompanying the scene is rather gentle, leaving the impression that his 
act of preparation is nothing short of an honor. Moreover, the scene is shot in slow motion. Slow 
motion is used in order to produce a dramatic effect by capturing a moment in time (Dirks, 
2015). The owner finds the outcome of his efforts to be elegant and - in his opinion -  on par 
with the taste to the young entrepreneurs - the name that members chose as an alias for the night. 
The pride and excitement shown by Michael humanizes him and makes him appear kind. His 
daughter however,  reminds him that they only run a pub and the club members are simply 
students. Michael though, naively continues believe that these sons of wealthy parents deserve 
more than they usually offer (37:37- 38:48). This indicates Michaels expectations of taste and 
respectable behavior from the club members while the dinner takes place.  
Next, the different members are shown arriving to the pub. Hugo and Miles are shown 
sitting in the backseat of a car while Hugo lists tips to the newcomer about how to act during 
dinner: “Don’t drink until the President says you can” (38:51) and “Absolutely no talk of 
religion or politics” (38:54). Since religion and politics are topics demanding rather high 
intellect and even posited as dry topics renders them forbidden. This informs the audience know 
that the dinner will be more easy-going. In another car, Dimitri and Bellingfield's are shown 
having an argument relating who should be the club's next president (39:12- 39:35). Bellingfield 
believes that Dimitri is not worthy because he is Greek. This conversation resurfaces again 
between the two of them during the dinner, when Bellingfield says to Dimitri “(...) you’ve got 
no heritage (...)” (1:04:10). 
The dinner starts with the suited up club members arriving in luxury cars once again 
affirming their stature. They greet each other with words like ‘mate’, ‘chaps’ and even 
‘Reservoir Dogs’, making reference to the violent thriller by Quentin Tarantino (40:06). The 
others make jokes towards Miles, who is the only club member with a girlfriend. Most of the 
jokes are directed to the fact that Lauren - Miles’s girlfriend - is of a different - lower 
background than theirs, while some are directed towards the feelings that Miles might have for 
her (40:25). After that, a group photo is taken in front of the pub to capture the newest set of 
members. Each one poses for the camera in their best posture; some raise their chins upward, or 
roll their shoulders back. Every member gives a strong, straight-eyed view to the camera, as if to 
confirm their position as good-looking, tough and powerful men. This scene represents the first 
time in the film where all ten members are seen together (41:19). While the photo is being taken, 
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we see the members from different angles. This could be shown as a reminder to the audience of 
their polished beginnings in opposition to their state by the end, as we will see is a striking 
contrast.  
As the members walk in, the other guests’ attention is directed towards them and the pub 
is filled with an awkward silence (41:42). Continuing to the private room at the back of the pub, 
they find their seats around the table. Alistair sits down but is quickly corrected by the rest of the 
members, as the president is supposed to be the first to sit. Through this, one can see the official 
hierarchy that is constituted within the club. The President of the club sits down at the head of 
the table. It is made clear that the President is supposed to hold the power during the 
proceedings of the dinner as it is usually, the one who sits at the head of the table who is 
considered the leader (42:51). The owner of the pub introduces himself, the house rules and asks 
the men to feel at home (43:13). Although the night starts off quite calm, we can from the 
beginning note how the club members act smug, verbally mocking and belittling the owner. 
 With the sentence: “Gentleman. Let’s start again” (43:55), the dinner proceeds as they 
all turn their water glasses around at the table and are handed some trash bags (44:32). This is 
followed by a toast from James: “(...) let us eat till we explode, drink till our eyes fall out, let us 
footloose upon the earth, and carpe some fucking diem!” (44:38). Another of the routines of the 
club is expressed by Hugo proclaiming “We, who are here, salute you”, in which the club 
members repeat in latin, showing once again their level of education, as latin is considered a cult 
language (44:41). After that, the members start singing ‘God save the Queen’, the British 
national anthem which is always played at special or noble occasions. The singing is not 
restricted to the members of the club as we are shown glimpses of customers in the main dining 
area joining in. Michael also intervenes by joining in song with the club in the private room 
however is received with disgust by Alistair as the others stop singing completely (45:24). The 
night continues at a rather calm pace: everyone at their seats, enjoying their drinks, and prepared 
for receiving the first course of the evening. Throughout the dinner, there is a combination of 
different  shots: wide shots showing the whole table and in occasions showing us the back of 
some group members reminding us that we are spectators to the scene. As well as medium close 
ups and close ups of the different members, showing us their expressions and emotions. Close 
ups of a person tend to exaggerate facial expressions that convey emotions and thus draw the 
viewer closer to the subject’s personal space and feelings (Media College, 2015).  
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As the starters are being brought out, Villiers seizes the opportunity to put his charm to 
use and begins flirting with one of the waitresses - the daughter of Michael (46:03). This does 
not go unnoticed by the other members, who make him drink a whole glass of wine at once for 
‘sharking’ the girl (47:09). This could be an indication of jealousy if one of them receives more 
attention than the rest. As the joyful celebration continues, the news of Villers hiring a prostitute 
is made aware to the rest of the group. Most receive the news with excitement, while Hugo 
responds less favorably. His reaction gives Villiers the perfect excuse to mock him in regards to 
his homosexuality, as he says “I asked her to bring a false mustache for when she does 
you” (46:42). Away from the private room, the staff discusses if their efforts have been to the 
standards of their royal guests, while in the main part of the restaurant we are shown the other 
guests’ disapproval towards the noise levels coming from the private room (47:19). For most of 
the dinner sequence, no music has been played, giving the scene a more realistic feel and 
making the emotions portrayed by the members seem rougher.  
Back in the private room, things start to heat up with ‘Banbury Toast’: a drinking game 
that posits Alistair against Miles. This competition involves drinking while displaying one’s 
knowledge of language (47:54). After Miles wins the game, he is awarded with an old wig, coat, 
sword, and cheered for by the rest of the group. Alistair retreats back into a corner looking 
disappointed and ashamed. Recognizing that Alistair has been embarrassed, the rest of the 
members motivate him to join their circle by joining the toast. After the competition, the Club 
finds itself sitting at the table waiting for their main course, the glutinous ten bird roast, which 
has been made on the request of Bellingfield. Miles does the honor and makes the first cut with 
his sword. While at first, applauding Bellingfield for his glutinous taste, the members come to 
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the realize that only nine birds have been used to make the roast. This is perceived as an insult, 
since the roast does not live up to the standards expected by the club. While they come to this 
realization a somber tune begins to be play, creating a sensation of discomfort - the first 
indicator for what is to come. These emotions are heightened by Alistair’s complaints regarding 
the service (53:35-54:08). Dimitri decides to mention the missing bird to the waitress and the 
discussion takes a turn for the worst as she makes it clear that she does not support their 
behavior (54:36). The members mock her and make jokes as she leaves.  
Meanwhile, a woman walks through the front door and Michael turns her away because 
of the nature of her work. Charlie, the escort, is the entertainment that Villiers arranged for the 
night. After texting with Villiers, she manages to come in through the back door and is met with 
the lust and degradation (56:34). While both the members and Charlie are confronted with the 
apparent misunderstanding about the details of their meeting. The negotiations that follow, led 
by Villiers only serve to embarrass him and the club as Charlie leaves after being mocked 
(57:04). Here, we note a change of Villiers attitude. When Charlie first arrives, he seems 
untouchable and proud. He is the only one able to talk to her in contrast with the rest of the 
members that act nervously. However, as the conversation evolves, he becomes desperate to 
save his charming reputation.  
This is followed by a confrontation with the owner regarding the club’s boisterous 
actions and how they are making other guests leave unsatisfied with the pub. He tries to take a 
stand against the club by asking them to leave (59:41). Some members, such as James, try to be 
diplomatic and apologize, though a tone of mockery is still present. Alistair, intoxicated and 
brash intervenes by offering money to pay for the table left plus a little extra. Michael hesitates, 
but in the end the temptation is too great and he gives in to the hand full of bills that Dimitri is 
handing him, letting them stay longer (1:00:30). While this is going on, most of the members are 
making jokes, drinking more and Balfour is even throwing up into the trash bag acquired at the 
beginning of dinner. This displays the little to no respect they have for Michael. After snorting 
some cocaine, Alistair becomes slightly sentimental stating forcefully that people of their class 
are laughed about behind their backs by lower class people like the pub owner. He says: “Are we 
just going to seat here and take. Carry on taking it. We are going to come out of college and it is 
going to be no country left to us because of people like him” (1:03:20). The idea of difference 
expressed in his speech is portrayed by the group's attitude, regarding the pub’s silverware. As 
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Alistair is giving his speech, James is seen circling the room grabbing the pudding spoons and 
giving them back to Michael’s daughter will saying with disgust “We would never use 
those” (1:03:35), referring to their substandard quality. Alistair makes it clear that the club 
members should stop apologizing for who they are, and his statements seem to escalate the 
tensions between the club and the external world (1:03:30- 1:05:50). While this speech is being 
given a rather eerie fidgeting noise is heard in the background - a sound that makes one feel 
rather uncomfortable. As Alistair reflects upon how it is "them and us all over again" (1:04:43), 
a knock on the door interrupts him, everything goes quiet and the scene ends. 
This scene provides a vivid image into the internal structure of the club, as it is the first 
time that all ten members are seen together. We are exposed to how they behave towards each 
other. We see how the members, through varying tactics, aim to obtain power or a higher status 
within the group. Bellingfield, for example, through the ten bird roast, Villiers by arranging a 
meeting with Charlie, or Alistair by stirring arousal and support of the club through his 
speeches. Within this sequence, one can see how the members lay down the basis of what 
separates them from those who do not belong to the club. This basis sustains the idea that they 
are better than the rest and deserve respect for who they are. 
4. The Turn to Violence (1:12:31-1:22:42) 
This sequence shows the physically aggressive turn in the club members’ behavior, 
which represents the climax of the film. We see how the owner turns the sign on the door to 
‘closed’, while some headlights pass by, letting the audience know that the last customers have 
left. The owner is left in the kitchen under a fluorescent light, which shows with certainty that he 
is totally alone. It also seems to convey a feeling as if something is off, or something bad is 
about to happen, as the colors of the room are in some way distorted because of the lighting.  
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The next scene starts with an out of focus shot from the backside of Hugo, while he is 
smoking and looking up Alistair standing on the table, mocking the owner in his way of 
speaking (1:12:58). The other members are doing the same, and the fact that they are looking up 
to him could be taken as a metaphor, as depicting the way they regard Alistair as some kind of 
example to be followed and listened to. Hereafter, the camera focuses on Miles, lying with his 
head on the table still seemingly thinking about the incident with Lauren, not really being part 
anymore of the group. The attention goes back to Alistair, now getting closer to the point he 
wants to make, as he states, as if he was speaking to the owner, “Fuck you, we’re the Riot 
Club!” (1:13:07).  
Right after, we see the whole table, with some members standing up, some sitting down, 
while almost all agree with cheers to what Alistair is saying. Bellingfield is captured for a couple 
of seconds in a kind of close up, his face partly covered by out of focus glasses and bottles that 
are in front. Dimitri is captured likewise right after. It seems to symbolize how Alistair is slowly 
overtaking the role that both Bellingfield and Dimitri much longed for, namely that of the 
‘ruler’. Alistair goes on to say: “How did they make everything so fucking second 
rate” (1:13:25), as he hits a hanging lamp, about whom he calls ‘poor people’. Here, Alistair is 
defining himself as ‘better’ or ‘first rate’, by setting himself in a binary against ‘them’. What 
makes him first-rate, in his opinion, is clearly the fact that he belongs to the upper class. Notable 
is how the camera seems to be a little bit shaky, sometimes ‘looking’ upon to Alistair in an 
askew manner. When the camera is positioned in a low angle, it gives the person that is being 
pointed out a certain status. In the scene, it helps to note how Alistair is the one leading the 
dinner now, but because the shot is shaky it also means that he might not be the best one to lead. 
Throughout this scene, the camera goes out of focus on several occasions, or the attention has 
been drawn to all of the bottles of alcohol that have been consumed, pointing to the intoxicated 
state of mind of the members of the group. As Miles decides to leave the room, Alistair goes on 
to say: “It’s not sweat on their palms, it’s envy, it is resentment” (1:13:36). The way he speaks 
mimics that of a preacher, speaking to an audience he is trying to incite to move, to do 
something, to riot against those who are wronging them. This is supported by the way he 
changes the volume of his speech, a well-known trick to catch the attention of the audience, and 
get them excited as his voice is slowly arpeggiated. Also notable, is the way the lighting is 
mostly positioned on him, reminding of a spotlight. 
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As Alistair continues in this manner of spreading his ideals, the other members begin to 
show signs of increased adrenaline,with their faces red and full of sweat. The shots of Alistair 
change in a quicker manner, showing him from different perspectives, giving the feeling that he 
is getting closer to the point of his speech. In between, one is shown reactions shot. These 
appear when “(…) a character says something and we cut to another person reacting to what 
happen or what is being said” (Brown, 2012: 23). One can see the characters nodding their 
heads and smirking, their gaze fixed on Alistair. The final statement, “I am sick to fucking 
death… of poor people!” (1:13:46) represents the peak of his speech, which finally sparks the 
destruction of the room with the smashing of his glass as the rest of the members following in 
his example. The next few seconds shows how the rest of the members finish their glasses and 
throw them against the wall, a tradition of the club, as also seen in sequence 1, ending with 
Hugo smashing his glass against the camera.  
The next scene takes place in a kind of storage room, adjacent to the dining room. Miles 
is trying to contact Lauren, in order to apologize for the actions of the club against her. Hugo 
walks into the room, while in the background one can still hear the rest of the members 
shouting. They engage in a discussion, which ends with Hugo stating, after looking at Miles 
silently for some seconds: “No one forced you into this. You wanted to come”(1:14:38). Miles 
says nothing to this, which one can interpret as him agreeing with Hugo. In that moment, 
Bellingfield and Balfour jump through the door, almost knocking Hugo over. They are both 
holding what seems to be bread as if holding a rifle, with a helmet on their head in the form of a 
bread basket. Balfour says: “Come on boys, back to the trenches” (1:14:49), and leaves. 
Bellingfield throws a piece of bread into the room, yelling “grenade!” (1:14:52), and walks out, 
too. These are clearly references to war. Miles stays behind, while Hugo leaves, and a joyful 
song starts playing in the background (1:15:01). 
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The scene changes to the dining room, where Villiers is standing on the table and 
opening a bottle of champagne with the sword, while the camera is placed as if it was the viewer 
standing on the table, looking down. The lyrics of the song  say: “While I think of all the good 
times that I’ve wasted, having good times”(1:15:06), while Villiers showers the nearby standing 
members with champagne as they are cheering and dancing. Right after we see Dimitri and 
James opening two bottles of champagne each - one in each hand - one could say while holding 
them as if they were guns. Here again we see a reference to guns for the sake of entertainment 
between men. Hereafter, they drink a very small amount of champagne, while most of it goes to 
waste,  as the bottle is shaken and the contents are sprayed all around them. The viewer is again 
reminded of the wealth of the men, as they can afford to play around with expensive goods 
without it affecting them.  
Hereafter, a concession of scenes show the members destroying different parts of the 
room: booths are ripped out of the wall, all the pictures on the walls are torn down, not even the 
wallpaper is left. No fragile glass is spared and all this occurs while they continue popping 
bottles of champagne. Even Balfour, a member who seemed until now to be more reasonable 
than the others, is caught up in the moment, and begins taking part in breaking glass shelves 
with a champagne bottle. In between these scenes, the members’ faces are each illuminated by a 
kind of spotlight, however very shaky and sometimes blurry, where one can see the state of 
drunkenness the members are in.  
We follow Miles in from the other room, only seeing his back, and around him the other 
members still destroying one thing or another, while shouting. This happens in a somewhat 
slower motion than normal, creating a more dramatic effect. He finds one of the few chairs left 
and has a seat, not partaking in the destruction. He does not seem to acknowledge the violence 
surrounding him as he sits down and pours himself a drink. 
 The music creates a feeling of contrast. We can see the men are clearly enjoying 
themselves and the joyful music support these feelings. However, the irony cannot be ignored as 
they are being extremely violent against their surroundings. The more they destroy the pub, the 
happier they seem. The music slowly fades, and the scene changes to the kitchen. 
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The pub owner finally hears the strange noise coming from the private room. He, 
curiously and somewhat decidedly, walks in to see what is happening, while carrying a bread 
knife. The camera first shows the members, still destroying the room, and slowly moves around 
until it falls on Michael, the bar owner, staring in disbelief at what is happening (1:17:39). The 
members slowly notice the owner, and stop in their tracks, however  laughing faintly and 
seemingly unaffected. The owner starts looking at the room, saying “Oh Jesus”(1:17:41) and 
“What have you done?” (1:17:51). Balfour tries to calm him by letting him know that they will 
pay for it all, that he need not worry. The light here has turned from warm to fluorescent and 
unnatural, which might be portraying the turn of the feeling around the room, now slowly 
turning cold and somewhat uncomfortable. Then there is a close up of the owner, who says, 
clearly upset and in disbelief, “What gave you the right...”(1:18:14). However, before he can 
finish his sentence Alistair, now the only one in the picture, interrupts him with “Oh sit 
down” (1:18:15), in clear disgust. He moves slowly and somewhat menacingly towards him, 
while ordering someone to take the knife off him (1:18:21). Balfour cautiously tries to stop the 
situation from getting worse by saying “Chaps, let’s all be gentlemen, shall we?”(1:18:27). To 
this the owner responds with an ironic laugh, clearly indicating that he doesn’t think of them as 
gentlemen anymore. Alistair tells him to “shut up and listen”(1:18:31). Here, Alistair takes the 
situation into his own hands. He explains to the owner, patronizingly, how things are supposed 
to work: they do what they want to and he will get paid generously for letting them do it 
(1:18:37). With a quick sign, he makes Dimitri hand him some money, which he waves in front 
of the owner. However, the owner does not seem to even see the money, he just looks at Alistair 
and asks: “People let you do this?”(1:18:44). He then tells him he does not want his money, to 
which Alistair responds with a laugh.  
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Their conversation is carried through a series of connecting shots between Alistair and 
Michael. Alistair is clearly in control of the situation as the rest of the group members do as he 
tell them to and laugh when he laughs. “People like you think you can buy your way out of 
everything?” (1:19:07), the owner says. The conversation between them continues with Alistair 
telling him: “You think you don’t like me? News for you, you fucking love me. You’d like to be 
me” (1:19:30). While before we could see some of the other members in the background, now it 
is only Alistair in the shot. There is a medium close up shot of Alistair that allows us to study his 
expression as well as remind us that he played a key role during the dinner. As a response to this, 
the owner sneers at him in disgust, which Alistair answers to with a wicked smile, probably 
thinking he has hit a nerve. However, the owner says “You’re no better than a bunch of kids, 
breaking shop windows” (1:19:50).  
Right after this, we get a shot of Balfour, Dimitri and Villiers, standing side by side, not 
smiling anymore. Villiers and Balfour are looking at the floor, and Dimitri straight ahead at the 
owner and Alistair, which might indicate both guilt and stubbornness, as if they had been caught 
at doing wrong but with no intention of owning up to it. “You’re just spoiled little 
brats” (1:20:00), the owner goes on saying, while the camera focuses on Alistair’s face, not 
smiling anymore. Some seconds pass, where Alistair stays silent. We see the owner again, who 
smiles, looks around the room, turns and walks away. Suddenly, without warning, Alistair takes 
him by the shoulder and punches him (1:20:12). Alistair laughs, followed by saying “oops” 
innocently, as if it had not been on purpose though it is obvious that he is clearly enjoying it 
(1:20:16). The rest of the club gasps, but remains silent (1:20:18). The owner falls to the floor 
and attempts to make it out the door by crawling. A much more sombre music starts playing, 
indicating something bad is about to happen. We get a shot of a mirror in which one can see the 
members standing, looking all towards the door on the left side, outside of the picture. Dimitri 
says: “Shit, Villiers get the door!” (1:20:22). The next thing we see is Villiers running to the 
door and kicking the door, followed by a sound of breaking fingers (1:20:25). As the rest of the 
members see this action, Toby is standing on the table in a rather strange position, similar to that 
of a monkey when about to attack. Making reference that something primitive and uncivilized is 
about to take place.   
This is followed by a harsh beating by most of the club, excluding Miles, who looks in a 
state of shock, Hugo, who is calm and disregarding the event, and James, who is throwing up. 
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The soundtrack is that of drums playing a modern rock tune, indicating some kind of wild 
behavior, which fits well with the scene. The members throw the owner on the table (1:20:34), 
force feeding him bills and champagne (1:20:42), and heaving him  aggressively across the 
filled table and onto the floor. He tries to resist but is powerless against so many. As other 
members of the club hold the almost inanimate owner in position, the deciding blow is given by 
Alistair with something similar to a broken chair leg, as the music turns dramatic. The owner 
looks one last time at Miles, who just stares back, seemingly afraid but without attempting to 
help him (1:21:20). Alistair prepares in a fashion similar to that of a cricket player - again 
referencing to a game - and beats him finally on the head (1:21:29). Just before the blow is given 
the music stops, thus allowing us to hear clearly the impact of the chair leg connecting with 
Michael’s already mangled face. This emphasizes the intensity the scene.  
As the owner falls back unconscious, the feeling of the room changes entirely. We see 
some of the members’ faces of disbelief. Toby keeps on kicking the unconscious body of the 
owner until Balfour stops him. Hugo finally acts and kneels beside the owner. We see James, 
looking up at Alistair, asking him: “What the fuck are you doing?” (1:21:47). Alistair, covered in 
blood stains like the others, is still holding the piece of wood, illuminated by the fluorescent 
light, and feebly answers: “He was - he was pushing me all night” (1:21:51). The way in which 
he says this reminds of a child in an attempt to defend something which he knows he should not 
have done.  
The next shot is taken from the ground, directed at Hugo, who is checking the owner’s 
pulse. James asks: “Is he breathing?” (1:21:55) and the noise of someone pushing buttons on a 
mobile phone is heard in the background. Miles is calling an ambulance, which Dimitri tries to 
dissuade him from. However, he tells the emergency services that a man has been punched, 
while looking directly at Dimitri, with a defiant expression on his face. To this, Dimitri reacts 
and takes the phone from Miles, while the rest of the group starts to panic. He takes control of 
the situation this time, telling the rest: “No one says anything to them” (1:22:25).  He goes 
around the room, trying to hide the money and the rest of the drugs, while we see a series of 
shots of the members reacting either throwing up or crying. Here something happens which is 
very interesting. Ed is sitting on the floor, rocking in despair, and as Dimitri gets close to him he 
takes his hand and says “I didn’t do this” (1:22:40), to which Dimitri answers: “Mate, it’s the 
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club, alright? We all did this” (1:22:42). The next shot is of Miles, seemingly incredulous of 
what he is hearing, and the shot then turns blurry (1:22:47).  
 
There are a few relevant and interesting points that can be taken from this sequence. 
Alistair gains a lot of importance by overshadowing other members. It seems that Alistair, with 
his arrogant, authoritative and aggressive behavior, has earned their admiration. Furthermore, his 
condescension of ‘poor people’ also seems to be part of his appeal, which is portrayed in the 
way most of the members agree while looking up at him. By positioning himself above ‘poor 
people’, he is classifying himself as ‘first rate’, underlying the hierarchy he believes exists 
between himself and the owner, Michael. Here we have a connection between masculinity and 
class. The linking of physical violence with entertainment is also worth noting and important in 
this sequence. It can be seen in different moments, for example with the reference to warfare or 
guns in general, while ‘playing games’ and enjoying themselves. These ideas are in some way 
portrayed as inherent to masculinity. When ‘playing’, meaning the destruction of the pub, they 
display to each other their masculinity through the use of violence.  
5. The Individuals Exposed (1:23:15-1:26:43) 
This sequence starts with the authorities arriving to the crime scene. There is a shot, that 
last a few seconds, of all of the members of the club with their different reactions waiting for 
police to take them into custody. The scene showing the members of the Riot Club taken into the 
police station is shot in slow motion. Things are likely to drastically change for the members of 
the club and the employment of this technique allows this point to be stressed. The background 
sound of this sequence is the music of a trumpet playing ‘God Save the Queen’ in a classy and 
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embellished manner, used sometimes to indicate the death of some important political figure. 
While the melody is being played, the members are shown one by one in their once immaculate 
tuxedos, now covered in blood and sweat. One by one, each member is deprived from its 
belongings and put into different cells. It is shown how the members have to render in front of 
the authorities and allow them to go through their possessions and their bodies in search for 
evidences (1:23:17-1:23:25). Each member is shown individually, in a close up shot so the 
spectators can get a sense of their emotions. Harry is shown throwing up, clearly disturbed by 
the events. The camera is placed outside of the room, as he is framed within the bars of the 
prison cell, given the sensation of entrapment (1:23:33). Again, the camera is placed outside the 
cell where we see Hugo through the small window used to check on the inmates. The shot is 
mainly constituted by the door of the cell, allowing us to see only Hugo’s face thus making him 
appear small and trapped (1:23:37).  
Then we see James shown in the corner of his cell as trapped in between two walls 
(1:23:41). Corners symbolize where one is sent when misbehaving. The shot begins with a 
medium close up and then the camera moves slowly outward, thus making him look smaller and 
weaker, as we can see the panic in his face (1:23:39). It is here where one can see how the group 
falls apart, leaving just the weaknesses and flaws of the individual members. It is also here 
where the powerful, exclusive club disintegrates into small weak pieces of fear and regret. The 
feelings of fear and regret can be contrasted with Alistair’s strenuous appearance, who walks 
patiently from side to side of the cell (1:23:47). With a serious expression on his face, he looks 
like he is planning how to escape the punishment that he sees coming onto him.  
One of the last member shown is Miles, who is shown feeble, teary-eyed and breathing 
heavily (1:23:54). The camera gets a closer shot of Miles’ face, which gives the impression of 
trying to put the spectator closest to the most human of all members. Even though Miles did not 
engage in the fight, his shirt is the one that has the most blood, implying that he has blood on his 
hands. This symbolizes how he still had an important role in the beating through his inaction, 
and still is to blame as much as the other members. This is so because as reflected by Dimitri in 
the previous sequence, it was all of them who did this since they are a club.  
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The camera then goes back to Alistair who accelerates his breath and squeezes his fist 
with determination in his face, as the music start fades into a new somber tone. These scenes are 
all shot with natural light emanating from the windows of the jail cells, thus giving the 
impression that the characters are being shown at their rawest. Not only are the characters at 
their rawest, they are also at their weakest. This is so because their identities are attached to the 
group, and the characteristics that support them. Without the other members to sustain their 
individual identities, they become weak and feeble. This notion will be further explored in the 
second part of the analysis, where the internal dynamics of the group are exposed to a greater 
extent. 
This whole sequence depicts the individual fragilities of each member when removed 
from the security of the group and could also be useful for understanding hegemonic 
masculinity. As we have argued in our theory chapter, groups and the dynamics between the 
individuals within this group are an important part of hegemonic masculinity. Not only does the 
structure of the group seem to collapse in this sequence, affecting the idea of hegemonic 
masculinity. Essentially, the club is formed by ten members, who all possess certain traits, and 
only when those traits are put together, the members become closer to the hegemonic ideal of 
masculinity. 
6. Nine Against One (1:26:45-1:30:17) 
In the following sequence two very oppositional actions take place. On one hand, it is 
possible to observe the disintegration of the club as it is. However, on the other hand, the club 
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comes back together turning nine of the members against one. When Miles heads back to the 
University he finds the other members sitting together, under shelter because of the rain 
(1:26:53). The colors of the scene are dark, accompanied by a blue tone sheer light. Composition 
allows to emphasize elements as well as give meaning to the things being photographed within a 
frame (Brown, 2012: 38). The composition of the scene shows how the situation of the Riot 
Club has changed. The members are now sitting in a very different position compared to the 
other times when we have seen them sitting together, around a table, one beside each other. 
Now, they are sitting in a rather chaotic way, where James is shown sitting at the center of the 
shot, while others are standing against the wall or on the arches. Miles sits far away from the rest 
of the members, distancing himself from the Club (1:26:59). It is an established rule that the eye 
of the viewer scans the shot from left to right. Within the composition of a scene, this is 
expressed by how the characters are staged (Brown, 2012: 43). Both Miles and Alistair, who 
have the two strongest opposed views of the incident, are placed in the right corner of the shot. 
Some of the members of the club have changed into their regular clothes while others, such as 
Balfour, are still wearing the dinner’s attire. This fact furthers the idea that they are in 
disagreement with one another and have not been communicating.  
As soon as Miles arrives, they start discussing what they should do. Dimitri urges them 
to agree not to say anything as advised by his lawyer (1:26:56). Hugo proposes to argue for self-
defense, since the man walked in with a knife in his hand, but the idea is quickly shut down by 
the other members since they were ten against one (1:27:11). It is interesting to remark how they 
all looked more worried about their careers and their future than the state of the man they nearly 
killed. Miles is the only one who seems to show some kind of remorse. The camera focuses on 
the member that utters the different ideas. Then there is a shot of Alistair as he looks at Villiers, 
which is a sign of complicity, signaling that this is the moment to put their plan in action 
(1:27:18). A shot of this sort is referred to as an ‘over the shoulder’, which ties two characters 
together (Brown, 2012: 23). This plan is to convince someone to, voluntarily, take responsibility 
because, in that case, only one will face the consequences, and the others will help him once he 
has served his sentence (1:27:27). Another discussion emerges, since none of them want to take 
the blame. As they are discussing, there are a number of reaction shots. We can clearly see their 
expressions as they are getting blamed. A discussion also emerges on the ideals of the Club, 
Balfour is of the opinion that the club should stick together and that all are for one (1:27:44). 
Miles does not like this idea from the beginning, since he believe that the only one who can 
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judge who is guilty is the police (1:27:50). The bar owner cannot remember anything, so they 
could actually argue for anyone of the ten members.  
The first suggestion is that Alistair should be the one who volunteers, since he is the one 
who started the beating (1:28:09). However, Alistair is fast enough to answer that he was not the 
only one who hit the man and that even though he was the first, the rest of them wanted to as 
well. The rest of the members argue that they were incited by Alistair’s talk. To this accusation 
he responds that he just did what everybody desired to do and he should not be punished for 
being the bravest (1:28:24). Thus, he points out to James as the one who should be volunteering 
since he is the president of the group. James instantly freaks out and yells that he did not even 
touch him. Alistair replies that he should “man up and take it” (1:28:54). Yet, Villiers jumps into 
the argument saying that they should do the logical thing: “last in, first out” (1:28:59). Villiers 
and Alistair were playing all this game of discussing to lead the group towards their plan of 
blaming Miles for the incident. Villiers argues that the one who had his room trashed last should 
be the one who volunteers to go to jail. That one happened to be Miles. Once the idea to blame 
him is put in place there are close up shots of all of the group members as they look at him, 
hoping that he agrees. Miles contemplates astonished how Alistair and Villiers managed to 
manipulate the whole group into agreeing that he should be the one volunteering, even though 
he did nothing. 
Miles gets defensive and says he is not going to be the one blamed for what happened 
(1:29:23). Hugo tries to guilt him into it by saying that he is the one that called the ambulance, 
so he should take responsibility for the club to what Miles answer “fuck the club! we are not still 
talking about that, are we?” (1:29:37- 1:29:40). Hugo says that he is sorry, but the club needs 
him to do that because otherwise they will get expelled from Oxford, and that apparently is the 
only thing that he cares about. He implies in his speech that he needs the institution to become 
something in his future, as he says: “I have holes in my pockets and I am build to hide in 
libraries…” (1:29:50). This expression allows to further the idea that without the club and 
without, Oxford, the members are left at their weakest. To this, Miles answers that he is not 
going to lie to the police just so the other nine members can keep their position at Oxford. The 
discussions ends with Hugo placing himself physically together with the rest of the members as 
James says “The thing is, mate we are nine against one, whatever you say” (1:29:59- 1:30:06). 
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James’ umbrella is placed lying on top a chair giving the effect that an imaginary line is drawn 
between the rest of the group members and Miles.  
 
Within this sequence we attend the last meeting of the club as it has been. Remarkable to 
this scene is how the attitudes of the club members change. As they are faced with the 
consequences of their actions, they are all for the most part just blaming each other. The image 
of them all being one unity seems to be fading. The concept of hegemonic masculinity here 
helps to identify the patterns of resistance and subordination that are in play in the club. Miles is 
resisting the group and is consequently becoming subordinated and persuaded to take 
responsibility for the group’s actions. Through this scene one realizes how the hegemonic 
masculinity is unachievable, and how the pursuit of it leads to a partial dismantling of the group. 
This is clearly seen through Miles’ character, as he is the most disenchanted with the values that 
the club preaches, and is the only one showing remorse. However, it is clear that the pursuit of 
the hegemonic masculinity is never given up, even after the realization of what it can lead to. 
The nine members do not look back at their actions, they are not discussing if their actions were 
in any way wrong. Instead, they look forward, think of how to rebuild the club and create unity 
again. 
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Conclusion 
To conclude on the importance of the formalist analysis it is necessary to justify why 
these sequences are mentioned as relevant to the discussion at hand. They were chosen because 
they represent the vital elements that are needed to construct, sustain, and assert a hegemonic 
masculinity within the context of ‘The Riot Club’. Furthermore, they reveal how action takes 
place in order to remove any type of resistance towards it in order to reaffirm dominance.  
The first sequence has been used to identify the characteristics that ground the ideal 
hegemonic masculinity within the film. The second sequence can be seen as the rebirth of the 
nominees, first belonging to the external world and being reborn members of the club and its 
internal world. This exclusive membership brings them closer to the ideal of hegemonic 
masculinity. The inner workings of the club and the struggle for power is highlighted in the third 
sequence. Moreover, a distinction between those who are members and those who are not is 
created, which sustains the hegemonic masculinity. A climax is reached in the fourth sequence. 
Here, violence is used to assert their dominance over the pub owner, who can be said to 
represent the world outside the limits of the club. The fifth sequence shows how weak the 
individual members are without the support of the group, which shows how their weaknesses 
can be masked by their belonging to the club. Lastly, the sixth sequence represents how 
resistance to the norm is removed and thus, once again, the hegemonic masculinity reaffirmed. 
The findings of this formalist analysis are based upon narrative and technical elements. 
These elements have allowed us to recognize the processes through which meaning is conveyed 
in ‘The Riot Club’. This creates the relevant parameters to understand the relation between 
hegemonic masculinity and violence within the group. This will be explored in the following 
section. As a final reflection, we will consider the way these messages within the chosen 
sequences might persuade the audience’s point of view and translate into the everyday practices 
of men.  
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Part Two: Making Sense of Hegemonic Masculinity 
 This next section will take the formalist analysis a step further by applying Kirkham and 
Thumin’s model as explained in the Methods chapter. This has the aim of analyzing the 
cinematic construction of the hegemonic masculinity present within the film and explore, in-
depth, the findings of the formalist analysis. As previously mentioned in the Methods chapter, 
Kirkham and Thumin base their analytical framework on four different arenas, namely ‘the 
body’, ‘action’, ‘the external world’ and ‘the internal world’. These arenas have been adapted for 
the purpose of this project and are being applied to this portion of the analysis to give a framed 
definition of the hegemonic masculinity, as well as to identify how the members are trying to 
achieve it. 
The Body 
This next section offers an in-depth analysis and exemplification of how the hegemonic 
masculinity within the film is, through meaning-making processes, characterized by a specific 
appearance. Though the title of the section refers only to the body, in this analysis other 
characteristics and traits, such as the members’ intelligence or rationality, will be regarded as 
important. The reason for this is that apart from sharing a similar appearance, they also share 
other less physical properties that help to sustain their image. These characteristics are 
associated as general traits inherent to the hegemonic masculinity.  
One could argue that the symbolic role model of the group, Lord Ryot, provides 
expectations of how the members ought to be. In the first sequence, when the origins of the club 
are being introduced, the founding members state that they “will gather the brightest, the boldest 
and the best to eat until we are sick at the full table of life. And never to fade from 
glory” (02:39-02:40). This points out some of the necessary qualities to become a member of the 
group. The members have to be the best of the best - bright and bold - meaning their positions 
are idolized when compared to other men at Oxford. Meanwhile, having a bright social life 
which includes excessive alcohol, drugs and sex, as part of their image as the most glorious 
men. 
The hegemonic or ideal model of masculinity, in this specific context, can be defined as 
white, young, well-off men who are the ‘top ten’ students at Oxford University. Their status as 
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students attending this specific university however, will be further elaborated on in relation to 
‘the external world’. The characters of the film, even though different, share many physical 
qualities. For example, when asked who beat him, the pub owner cannot say, as in his eyes, they 
all looked the same. They are fit, tall, groomed, Caucasian men, whose appearance fits with 
current western beauty ideals, which are characterized by small chins, thin noses, large eyes and 
very sharp high cheekbones (Friedman, n.d.). Since all ten members are posited as good-looking 
and having style, they are quite often in the spotlight and eroticized from the admiring eyes of 
women and the approval of other men (Beynon, 2002: 65). For example, Villiers catches the pub 
waitress’ attention upon the club’s arrival to the pub by flirting with her and with this action 
reinforces his position within the club.   
In addition, it can be argued that the way the members dress is a marker of their class, 
culminating when they appear at the annual dinner in tuxedos (Morgan, 2005: 166). When 
comparing all ten members with each other in the scene where the group photo is taken, one can 
notice how their positions live up to the standards of how proud gentlemen would stand. They 
are straight-backed, dressed in finest tailored suits, chins raised and strong gazes fixed to the 
camera.  
Furthermore, throughout the movie, there is an interesting paradox between their image 
as that of gentlemen and at the same time their acts of ‘rioters’. On the one hand, the club 
members act with certain manners which convince the audience that they come from a 
background where good behavior and classiness is an expectation. On the other hand, they tend 
to lose their temper and act in many instances somewhat contrarily to how noblemen are 
expected to act. This can be seen in the dinner sequence when Balfour is seen throwing up in a 
trash bag, or when the members eat their ‘pudding’ directly from the bowl like animals. 
Meanwhile, even when acting aggressively and breaking the boundaries of mannerism, one 
could say their actions are still somewhat refined, and in a way they stay in the framework of 
‘classy’ men. For example, during the initiation process in sequence 2, they spit in the glass that 
the nominees are supposed to drink, but still there is a certain refinement to the scene, as the 
setting is rather classy and the glass and the wine served are tasteful. This section then shows the 
traits associated to the hegemonic masculinity, while the next section regarding action studies 
the acts through which this hegemonic model is reinforced. 
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Action  
The points and examples given in this chapter illustrate the connection between the 
presence of hegemonic masculinity and the actions this idea provokes. Throughout the film, one 
can observe many instances where some kind of violence is being portrayed, which we argue is 
called forth by the presence of an abstract, ideal model, which the members unconsciously aim 
to achieve. 
The violence portrayed in this film is not only physical. In many instances, violence is 
only referred to indirectly. For example, the initiation rite, through which the members have to 
go, draws some parallels to the initiation of soldiers. In the context of the military, soldiers are 
put through different rites, which have as a goal the denigration and ‘dehumanization’ of the 
soldiers, in order for them to be better subordinates (Beynon, 2012: 66). In the case of the film, 
the tests in themselves are somewhat vulgar and aggressive, denigrating the nominees in similar 
ways. Here, we have a connection to the imagery of war, which is arguably associated with 
violence. This is furthered by the presence of symbols of war, and violence in general, in the 
form of guns, which the members clearly refer to while ‘playing’ during the dinner sequence. An 
example is when Balfour and Bellingfield enter the backroom in which Hugo and Miles are 
having a confrontation, holding bread as if it was a rifle. The way Bellingfield and Balfour act is 
as if they had entered enemy territory in order to save some fellow soldiers. Here, we can see a 
clear connection between violence and entertainment that the men in this scene are creating. 
Another interesting image is that of Dimitri and James in the following scene, in which they are 
opening champagne bottles as if holding guns, ‘shooting’ with the corks.  
The disregard of material property, the violence towards things, is slowly implied 
throughout the movie, with its climax in the wrecking of the pub. It starts, however, with the 
small act of Alistair breaking a glass, while visiting Villiers’ family estate, during the second 
sequence. We can imagine that, if done by someone else, Villiers would have reacted differently. 
However, when Alistair breaks this century-old glass, they laugh. Here, an unnecessary act of 
violence, which Villiers’ ‘mummy’ would not have approved of, is disregarded as fun. This act 
refers back to the first sequence and Lord Ryot, and points out how the disregard of material 
property is used in different instances as a tool to show some kind of power.  
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It is again made clear when the club destroy the nominees’ rooms as a rite, which 
proclaims the new members as accepted. This can be seen as a statement of power or domination 
the club has over the rest, as it allows them to destroy someone’s possessions with the certainty 
that no one will complain. If the new members complained they would probably be regarded as 
victims, which Andersson explains as the unwanted position, as it shows a loss of control. 
Therefore, Miles and Alistair react with humor, thereby reinforcing this violent act as normal or 
acceptable.  
  
 However, during the destruction of the pub, which follows the formal club dinner, the 
violence is more palpable - more physical. It seems a more instinctual act, as it is a reaction to 
the slow building of anger and frustration that can be felt throughout the film. Alistair takes this 
palpable frustration and redirects it towards a concrete target. This target is, broadly, ‘poor 
people’, and, more specifically, Michael and his property, who is arguably being taken as a 
representative of those people.  
Until then, physical violence had not been used against another person. However, some 
kind of violence could be argued to be employed. An example of this is  the way in which one of 
two most distinctive female characters is treated. Charlie, the escort, is at first treated with 
charm, even though the intention of the members is clear from the beginning. However, the 
moment she challenges the idea these men have of her, namely as submissive and in their power, 
they turn to verbal abuse. According to Cahill (1989), sexual harassment is a tendency some 
men have because it is a way for them to show their masculinity. Here, we have a clear example 
of this, as Charlie is also arguably questioning their masculinity by refusing to conform. Here, it 
is possible to make a connection to the next section of ‘the external world’, as the members, as a 
group, position themselves in contrast to an ‘outsider’, who coincidentally is a woman. They 
apparently do not know how to treat a woman, or how to seduce her, so in the fear of showing 
weakness they react with an evident symbol of power, namely violence.  
This connects to the beating of the bar owner. He starts out by abiding to the club’s rules 
by doing what the members say. There is a moment where he wants to take control and tries to 
throw them out, but ends up satisfying their expectations by accepting their money. However, 
there is a boundary to his acceptance, which is reached through the destruction of his pub. The 
one-on-one conversation Alistair leads with him comes to an end when Michael responds in 
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disdain to Alistair’s statement: “You think you don’t like me? News for you, you fucking love me. 
You’d like to be me” (1:19:30). Here, the bar owner clearly and boldly frames these statements 
as something a spoilt, little boy would say, not a man. To this, Alistair, and afterwards most of 
the other members, respond with crude violence. The music and their actions reinforce an 
association with wildness or animalistic behavior.  
Overall, it seems that the violence depicted in this movie slowly increases, first 
inadvertently, afterwards very visibly. One might argue that the more the men spend in each 
other’s company, the more palpable the competitiveness is. This results in the hegemonic 
masculinity being even less reachable, while the methods used to achieve it more crude. The 
moment class, money, or coercion are not enough, violence takes its place. Violence is thus used 
as a tool to position themselves as the dominant group when their appearance and traits are not 
enough to sustain this position regarding ‘the external world’.  
The External World 
As mentioned before, ‘the external world’ will refer to the elements that do not 
necessarily involve the inner-workings of the Riot Club. ‘The external world’ includes some of 
the elements that create the environment that shapes and inhibits the construction of the 
hegemonic masculinity in ‘the internal world’ within the film. Thus, the purpose of this section 
is to explore some examples of the external elements that, in the eyes of the members, allow or 
entitle them to act in the manner that they do in the film. Furthermore, since the ‘internal world’ 
is that of the entire Riot Club - the ten members, it will be necessary to consider each example as 
the club vs. the external element. This is supported by the ideal way the members see their 
relationship to each other, as one entity, as they say “all for one, one for all” (36:37).  
The external element is either the subject against which the club positions itself as 
superior, or an enabler of this superiority. This separation of the two external elements will now 
be tied to examples abstracted from the formalist analysis of the film. Firstly, the elements that 
underline or enable the hegemonic masculinity are part of the external world, in the sense that 
the members are all born with certain advantages that are bestowed onto them. These are, for 
instance, wealth and the status of their families. A prime example of these is seen in Villiers 
having a family estate, a royal title and even having an ex-club member as his uncle, shown in 
sequence 2. These advantages, together with their higher education at one of the top universities, 
!54
Omnia Vincit Riot: A Study of Hegemonic Masculinity in Film
guarantee them successful careers. These elements are shared advantages and reinforce the 
hegemonic masculinity of the club, because not everyone has the same favorable upbringing, 
making the ‘outsiders’ lesser than them - in their opinion - reinforcing the distinction between 
the club and everybody else. The perfect instance of this distinction is Alistair’s preaching 
during the annual dinner, in which he says “I am sick to death of poor people!”(1:13:46), 
arguably reinforcing the division between the club and those not belonging to it. 
Another external element that sustains their model of hegemonic masculinity is Oxford 
University itself. This institution has important historical connotation and is considered - by the 
members of the club - the top university in the world. Although there are twenty-thousand 
students at Oxford University, as noted by Villiers in sequence 2, the club is composed of the ten 
most brilliant students of this institution. Therefore, being students at this university gives the 
club a symbolic fuel that sustains the hierarchy that the club is so dependent on. Thus, the very 
fact that the members are at Oxford is an external element by which the hegemonic masculinity 
at play in this film is being framed on.  
The aforementioned elements justify the behavior of the club's actions in their eyes, and 
in a sense require them to act in the manner that is shown in the film so that they would not fall 
out of reach of the hegemonic masculinity. For example, most of the group members accept and 
engage in the destruction of the private room in the pub, during sequence 4, arguably because 
they do not want to be left out of the group. The club also collectively mistreats and mocks 
people who are external to the group - who can be regarded as the ‘other’ or ‘outsiders’. For 
instance, the treatment of women throughout the whole film is rather negative. In several 
occasions, the club regards women as sexual objects who can be mistreated and who have a poor 
sense of moral values. The sexualization and subordination of women is understood as 
supporting hegemonic masculinity (Connell & Messerschmidt, 2005: 832-833). Examples of 
this can be Charlie’s arrival to the annual dinner, and how they are expected by the men to take 
money for sex, as aforementioned in the ‘action’ section.  
In addition, the club’s behavior in sequences 3 and 4 could be understood as a means to 
prove their position within what has been framed as hegemonic masculinity in this project. An 
example of this behavior is when Alistair punches the pub owner followed by most of the club 
joining in on the violence. The violence here is needed so that Alistair can retain his dominance 
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or hegemony over the pub owner - the ‘other’ in this instance. This is so because, in his eyes, he 
is above him and this position should not be taken from him.  
The theory on hegemonic masculinity states that when hegemony exists, other ways of 
enacting masculinity are categorized as inadequate or inferior (Connell & Messerschmidt, 2005: 
832-833). Through the separation of the elements defining hegemonic masculinity, namely into 
subordination or use of the external world, the processes of this categorization are exposed. The 
elements of the external world are used to define the specific hegemonic masculinity. This is 
done in two ways, either as the subject against which it positions itself or as that which supports 
it. The analysis of the external world therefore unpacks the way in which the club, more 
specifically the members, position themselves in a hegemonic position. This positioning against 
the external world makes their actions towards it justified in their minds. Moreover, it gives an 
idea of the internal workings of the club.  
The Internal World 
If the external world defines anything external to the club, then the internal world refers 
to what happens within the limits of the group. This next section will thus explore the internal 
dynamics of the group, including how each member’s identity is dependent on the solidified 
group, how they interact with each other and how hegemonic masculinity is pursued. Besides 
the general hegemony established within the group, it is still possible to observe how some 
members are closer than others to the ideal and how they struggle in their reach for power. This 
struggle is not only translated into violent actions within the group but is also tied to the 
perceptions that the members have of the others and themselves.  
Throughout the film, it is possible to identify several moments in which the members of 
the club act aggressively towards each other. They mock each other based on their sexual 
preferences, political ideologies, ethnicity and sensibility. For example, they mock Hugo for 
being homosexual, they disregard Dimitri for being Greek and they laugh at Miles’ feelings for 
Lauren. However, they still stick together and want to be part of the group, because they know 
that belonging to the Riot Club is a symbol of social status. They believe in the unity of the 
group, where the members’ individual flaws are covered up by each other’s strengths. 
Nonetheless, they still seek their individual power since they are aware of the existing hierarchy 
within the club. Alistair, for example, was not completely aware of this hierarchy until the 
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moment of the annual dinner, in which he sat down before the President and was immediately 
notified that this was not in accordance with the existing rules.  
Various members seem to aim for leadership - or to become the role model - at different 
times. There are several examples of this struggle for power. Drinking competitions and games 
are the most obvious, where the fastest or strongest drinker is the one being cherished by the 
other members. Two representative cases of this competition are the ones seen in sequence 2, 
during the initiation ritual, and 3, when Alistair and Miles compete against each other under the 
gaze of the other members. There are less visible examples of this struggle for power, where the 
members try to make their best performance in order to be admired by the rest. As described by 
Sherriff, these struggles are not only attempts at hegemony, but also essential to the individual 
self, and the maintenance of their identities. More importantly, they are essential to maintaining 
an identity related to the ‘in-group’ as opposed to the ‘out-group’ (Sherriff, 2007: 351). 
Bellingfield, in a less visible attempt at power and identity maintenance, is the one arranging the 
extravagant ten bird roast. Dimitri seems to believe that everything can be solved or bought with 
money. His identity within the group is therefore upheld by money, which is also how he 
attempts to seem powerful. A clear example of this is when he offers money to the pub owner 
when he complains about the club’s actions as being the reason customers left without paying 
the bill. Villiers, on the other hand, shows his position and struggle differently. Throughout the 
film, he is portrayed as being good with women - the charming, handsome member. He is also 
the one dealing with Charlie at the annual dinner in sequence 3. Sexualization of women, as well 
as their subordination is a trait tied to masculinity (Schrock & Schwalbe, 2009: 282). As she 
challenges his position as masculine, he mistreats and mocks her in front of all the other 
members. This can be seen as a struggle to prove his identity within the group, as well as that he 
is in possession of ‘in-group’ or hegemonic traits. This occurrence is also analyzed in the 
aforementioned ‘action’ section. 
Regardless of all of this, everyone is overshadowed by Alistair and his speech, as 
discussed in sequence 4. The reason this speech overshadows the others is, firstly, because of his 
despotic nature, which encompasses hierarchical ideals of the group, and secondly because of 
his ability to indoctrinate the others into following his lead. This point is emphasized when the 
pub owner enters the room, and Alistair conducts the actions of group members in the violent 
event that follows. Alistair’s reach for dominance, in this sequence, can be translated into his 
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brush with the ideal of hegemonic masculinity cherished within the club. Even more, we can see 
a distinct connection between Alistair and Lord Ryot in the first sequence. The foundational 
characteristics, such as being bold, lawless and idolized by the fellow members that made Lord 
Ryot a legend, are visible in Alistair at this moment. The struggle for power can also be pointed 
out in the sense that the members need to engage in different actions in order to maintain their 
position within the club. Arguably, this could justify the other members’ involvement in beating 
the pub owner since they need to join Alistair if they are to remain within the ‘in-group’.  
The importance of remaining within the ‘in-group’ is exemplified in sequence 5. Each 
member's identity is adapted to the traits present in the club. As stated in the Theory chapter, the 
group is a necessary structure for upholding an individual's self-esteem and identity (Sherriff, 
2007: 351). This is explicitly shown when the members are dispersed, and unable to 
communicate with one another while in the cells. Alone in their cells, we see a collapse in some 
character’s masculinity. As stated by Schrock & Schwalbe, men often learn to hide or disregard 
their emotions as they are seen as being feminine traits (Schrock & Schwalbe, 2009: 282). James 
is the ultimate example of this as he is seen crying alone in his cell after the event at the pub. 
Miles shows compassion and remorse - traits also indicative of femininity and weakness. 
Emphasizing this contrast, Alistair is shown in his cell pacing, calculating and maintaining a 
more rational attitude. Rationality is a characteristic often related to masculinity (Morgan, 2004: 
168). This supports our aforementioned analysis, in which we claim that Alistair is the member 
that is closest to the hegemonic masculinity and even Lord Ryot himself. 
When the group reunites in sequence 6, we again are made aware of the dynamics within 
the group. This is exemplified when Miles, becomes the ‘victim’ after being pointed out by the 
dominant member Alistair as the one who should take the blame. In this sequence, it is easy for 
Alistair to convince the other members because Miles’ masculinity seems to be slipping further 
away from the idealized traits inherent to the group. Besides not stopping the beating, Miles 
disagrees with the club’s behavior and was the one calling emergency dispatch when Michael 
was beaten up, in sequence 4. His actions go against the club, and as stated by Sherriff, if one is 
to remain in the ‘in-group’, they must first enact the same traits, but also praise the others who 
enact them (Sherriff, 2007: 351). This justifies his marginalization and, furthermore, connects 
the first sequence to the final sequence. The imagery of ‘The Last Supper’ in the first sequence 
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comes here to a close. Just as Jesus is crucified at the end of the supper, Miles is also left to hang 
for the others’ sins.  
The internal world plays an essential part in the understanding of the characters 
individually, but also their dependency on the club for sustainment of their identity and any 
pursuit of enacting masculinity ideally. Furthermore, the member’s constant rivalry for power 
could translate to a competition for hegemonic masculinity in which the one closest to the ideal 
is celebrated and remembered as legendary. We see in this passage that Alistair, above all the 
others, is able to enact the hegemonic masculinity as closest to Lord Ryot in his time. However, 
even this legendary status is diminished as we see them individually exposed. This is why the 
group is analyzed as a unitary agent, as hegemony does not take place by itself, but rather needs 
the subordination of others to exist. In other words, the group is essential to each character, not 
only in their creation of their identities, but also to any enactment of masculinity as it is the 
group itself that decides which is the ideal model of masculinity.   
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Conclusion 
Using the model presented by Kirkham and Thumin allows us to take the findings of the 
formalist analysis a step further. It has helped provide a more tangible description of what 
hegemonic masculinity looks like within this film and the elements that support it. Going 
through the arenas we are able to identify these characteristics. For instance, the body section of 
the model enabled us to define the characteristics inherent to being part of the club. This 
included physical looks and psychological traits of the members. Analyzing more in-depth the 
action arena of the model allows us to decipher between the violent acts and how they are used 
to achieve dominance between themselves and the external world. The distinction is made even 
more concrete between the members and the external world, when discussing this arena in the 
third section of the second analysis. Finally, the internal world and the inner workings of the 
club have been explored in order to understand the struggles between the members of the club. 
Exploring these different arenas supports the claim that within this film a hegemonic masculinity 
exists. This hegemonic masculinity can be described as exclusive, internally and hierarchically 
differentiated, violent, rich, and socially sustained. Furthermore, this analysis has helped 
understand the struggle towards the idea of hegemonic masculinity, which has been found to be 
characterized by subordination in the form of violence.  
The second analysis has allowed to make a connection between the film and viewer. It is 
believed that film conveys meaning to the spectators, which provides a basis to the construction 
of values and expectations. The processes through which these constructions are created, 
however, might go unnoticed to the viewer, therefore not realizing the biased and subjective 
nature of it. Thus, since in this film the most honorable way of enacting masculinity is through 
the specific appearance and actions of the characters, it can be understood that other ways of 
enacting masculinity might be rendered as inferior outside the screen.  
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Overall Conclusion  
Our goal with the analysis of the film ‘The Riot Club’ was to be able to understand the 
processes through which a hegemonic masculinity is constituted, sustained and pursued within 
the specific context of the film. The project was based upon the underlying assumption that there 
is a ‘right way’ to enact masculinity connected to the use of violence and the internal dynamics 
of the group.  
The chosen theories provided us with a foundation to understand how an ideal model of 
masculinity, or a hegemonic masculinity, was created and pursued within the context of ‘The 
Riot Club’. Looking at the film’s technical and narrative elements, throughout the formalist 
analysis, enabled us to recognize the processes through which meaning is transmitted. This has 
helped to ground the understanding of the relation between hegemonic masculinity and violence, 
group dynamics and class. The theory of hegemonic masculinity together with Kirkham and 
Thumin’s model provided the means to unpack how the findings of the formalist analysis are 
connected to the cinematic construction of an ideal model of masculinity. This, then, provided a 
more tangible description of what hegemonic masculinity looks like within this film and the 
elements that support it.  
Conclusively, the elements supporting masculinity identified in this analysis are the use 
of violence, the members’ belonging to the upper-class, the mistreatment of women, the struggle 
for dominance within the club and the settlement of a normativity in which resistance is 
rendered as a sign of weakness. What caught our attention is how these constructions convey 
meaning to the spectators. Thus, since in this film the most honorable way of enacting 
masculinity is through the specific appearance and actions of the characters, it can be understood 
that other ways of enacting masculinity might be rendered as inferior outside the screen. One 
might then ask: how could such a film be understood, read and reconstructed by the audience? 
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Discussion  
 We will now continue into a discussion departing from the findings of the film analysis. 
The film is a small part of overall media which supplies a steady stream of images that reinforce 
how men should act along with the cultural elements, creating a narrow arena where a man or 
boy can exist and can call himself a ‘real man’.  
 The film inevitably brings forward the topic of class and how it is connected to 
masculinity. It is interesting to see how the characteristics of the members refer back to old 
perceptions of how men ought to be. This is important because it seems there is something 
particularly masculine about the idea of belonging to the ‘upper-class’ and, further, the 
mistreatment of women. David Morgan argues that class has deep historical roots in regards to 
masculinity insofar as occupational titles and practices have become a key indicator of class 
power (Morgan, 2004: 168-169). For instance, there are strong connotations between 
masculinity, property ownership and profession. For many years, women did not have property 
rights, leaving men as the holders of material power (ibid: 168-169). Following this idea, it is 
interesting to note how, within the film, there are no main female characters presented as 
belonging to the same upper-class as the club members. In fact, the only two main female 
characters within the film are depicted mainly as sexual objects. By  objectifying them, the club 
members are arguably claiming that women are there for their consumption, and therefore that 
they have property rights over them. 
The topic of violence has been of interest throughout the analysis, as there seems to be 
an inherent link between violent acts and the depiction of masculinity. Violence is not only used 
within the internal workings of the group, but also against the external world. According to 
Connell and Messerschmidt, violence, though not always necessarily, can be used as a tool when 
trying to achieve the hegemonic masculinity (Connell & Messerschmidt, 2005: 832-833). 
However, the connection between violence and hegemonic masculinity is not one-sided, but 
indeed a vicious circle, even more so since hegemonic masculinity is unachievable. This is so 
because, on the one hand, violence can be regarded as a result of the presence of hegemonic 
masculinity. On the other hand, violence could be regarded as being inherent to men, reinforcing 
existing stereotypes of how men ought to be. The film reinforces this idea, as men in the film are 
quite blatantly depicted as violent. However, it is important to shed light onto the predicament of 
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whether men are inherently violent or if they are incited to use violence in order to ‘reach’ the 
ideal model of hegemony within the film. One could argue that both approaches to violence are 
tenable. Through the analysis we have shown that the men within the motion picture use 
violence in order to try to reach the ideal model. However, the audience probably does not 
reflect so much on various interpretation of what violence's role is, and therefore might just 
make the association of masculinity and violence. This in itself is reinforcing the idea of men as 
inherently violent.  
  
As Beynon states, “Masculinity is (...) often depicted through the treatment of women, 
either through chivalrous, gentlemanly behaviour, or a masculinity based on fighting, drinking, 
sex and drugs” (Beynon, 2002: 65). This gives grounds for why the members are depicted as 
excessive indulgers of substances or as acting violent. As the depiction of the hegemonic 
masculinity within the club has shown to be grounded on specific characteristics and actions, it 
is interesting to shed light onto the consequences that this depiction might have on the 
audience’s understanding of masculinity. One of the consequences of hegemonic masculinity is 
that it implies that alternative ways of enacting masculinity will be rendered as inferior or 
flawed. Thus, if the audience grounds its understanding of masculinity on multiple mediated 
depictions, that might result in the creation and sustainment of such power hierarchies. We are 
aware, however, that mass media is not the only factor that shapes people’s understanding of 
masculinity, and that a single film will not determine someone’s behavior. As Beynon claims, 
individual's understanding of masculinity is also determined by one’s previous experiences. 
Nonetheless, there is always an imagined element of ‘how men would like to be’ that has direct 
implications on men’s everyday life (ibid: 64). This imagined element can be understood as the 
aforementioned recurrent patterns in the mediated depiction of masculinity. Moreover, the fact 
that the recurring patterns within the film coincide with those mentioned in the Theory chapter, 
shows that the traits associated to men within cinema in our time are still reinforcing older 
definitions of masculinity.  
Overall, regardless of the chosen film, we feel that these traits could be present in any 
other film depicting masculinity. This renders our analysis as a legitimate critique of the way in 
which contemporary films depict men - who are often presented mostly in negative terms. Terms 
that were once considered as manly virtues, such as: heroic, courageous, rational, backboned, 
have now been made synonymous to negatively connoted adjectives, like: abusive, cold, 
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emotionally inarticulate, isolated, soft and detached (MacInnes (1998) cited in Beynon, 2002: 
84). Men often must take on a mask of masculinity as exposing emotions, sited as feminine or 
‘less manly’, cannot be revealed to the external world. Being unable to do so makes them 
vulnerable, and such exposure consequently can turn to an act of violence to regain respect. 
However, the question is now whether this was more necessary in the past than it is today, which 
may make the notion of the masculine mask as outdated.   
The issues raised in this discussion could also act as a platform for further exploration of 
other types of media, such as literature or magazines, since nowadays, media is an important 
ideological apparatus, present in daily life.        
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